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FADE | N:

EXT. RURAL I LLINO S, LATE SUMMER 1946 -- DAY

Rol I'i ng countrysi de south of Chicago, a patchwork of fields
separated by trees and dirt roads. At the top of a | ow knoll
stands a weat hered farnmhouse surrounded by outbuil dings, a
barn, a nmachi ne shop, and chi cken coops.

A gnarled tree grows near where a fence and chai ned up gate
separates the county road fromthe weed grown yard. Hangi ng
fromone linb is a decrepit tire swing and sitting, |eaning
back against the trunk is a man...

DANNY MCCLURE, thirties, rugged, is dressed in the uniform

of a private first-class, but his collar is open, his sleeves
rolled up and his short jacket |ays on the grass beside him
A faint sound can be heard on the wi nd. Danny | ooks up.

Far down a dusty road, a pre-war Ford approaches.

As the car pulls off the county road he stands, dusting off
his jacket, and wal ks down to the chained up gate in a nearby
fence. The driver's door pops open and a stout old nan gets
out. JEB VANDERWAL peers across the hood at Danny.

JEB
Dani el McC ure?

DANNY
That's right.

Jeb pulls a briefcase fromthe car and cl oses the door.

JEB
Jeb Vanderwal .

He offers his hand across the gap in the gate. They shake,
t hen stand awkwardly for a nonent.

JEB
Hold this a nonent woul d you.

Jeb hands Danny his case and, stepping over the chain, wedges
hi nsel f through the gap

JEB
Recogni zed you. Barely. Saw a picture
once, you were just a scrappy kid in
trunks and gl oves.

He gestures to the buil dings.



JEB
Shal | we?

They start toward the machi ne shop.

JEB
Sorry about your Pa.

DANNY
Thanks. Soneone dying at honme in the
m ddle of a war...don't expect it
sonehow. Hadn't seen himin awhile.
@uess you knew t hat.

JEB
He was a tough old man. Wen the
ambul ance took him he made them put
himup front with the driver

Danny shakes his head and | aughs as Jeb unl ocks the shop
buil ding and rolls the door open.

JEB
Li vestock was sold a year ago, sane
with the truck. There's still two
John Deere tractors, a dozen or so
accessories, irrigation equipnent,
plus the tools in the shop.

Jeb takes out a folder fromhis briefcase.

JEB
It's all itemzed, if you care to
check through it.

He hands t he docunent to Danny. Danny gl ances up the rise
toward the house.

JEB
You want to go up to the house?

I NT. FARVHOUSE, KI TCHEN

They | et thensel ves through the back door. Danny | ooks around.
A honme he hasn't seen in years.

JEB
There's what you saw, the house,
out bui I di ngs, one hundred and si xty
acres or thereabouts.

Jeb sets his case down and stacks docunents on the table.



JEB
So, everything's paid off, including
ny bill. That |eaves a grand total of
one hundred and twel ve dollars and
sixty cents in the bank. Taxes are,
uhh...three hundred and sixty three
thirty, just so you know.

Jeb spreads the papers out, then takes a fountain pen from
his pocket. Danny sits at the table.

JEB
You sign the | ast page of each of
t hese, then she's all yours.

DANNY
Any idea of the prospects if | wanna
sel | ?

JEB

Not so good at the nonment. Everybody's
just getting their |egs back under
t hem

Danny | ooks down at the docunents.

DANNY
Strange to think of owning the place.
Ran away so many tines.

JEB
Vell, it's safe to say land' s never a
bad i nvestment. How much about farm ng
did you pick up fromyour Pa?

DANNY
Enough to know how long it takes to
put in a crop.

Danny starts signing.

JEB
On the phone you nentioned sonet hing
about a ride?

DANNY
Just to the station. Cotta be back in
the city by five. My girl's got
sonet hi ng pl anned.

JEB
Vel l, you keep on with that and 1"l
bring the car up



Jeb goes out the door. Danny signs, signs again, pen
scratching on paper in the enpty house. Starts to sign the
| ast document. Stops. Sits still for a nonent. Silence.

I NT. FARVHOUSE, SECOND FLOOR

Danny clinbs the stairs, turns down the hall. At his touch a
door swi ngs open. His father's room The bed's stripped,
| eaving the broken down mattress bare.

Danny continues toward the dark end of the hall. Another
door, this one with a sign nmarked "DANNY" in childish scraw .
The knob's rusty, turns reluctantly.

Inside, the blinds are drawn, the roomdusty. On a shelf are
old copies of Boy's Life, Doc Savage, and Bl ue Book. On the

wal | s, curling and faded pictures of biplanes carefully cut

from magazi nes.

The bed is covered by a dirty sheet. On top, a dismantl ed
punp and greasy tools.

The |ight changes beyond the wi ndow blinds, as gravel GRATES
and a car horn HONKS. Danny's boots STOWP down the stairs.

EXT. /I NT. CH CAGO STADI UM -- EVEN NG
A NEWEBOY wor ks his way through the bustling pedestrian nass.

NEWSBOY
Late Edition. Last Jap forces cave in
Pacific Islands. Get it here. Hol douts
surrender.

A taxi cab crawls past. The wi ndows reflect the brightly lit
street in neon and blinking bulbs. In the back of the cab
sit Danny, his uniformnow buttoned up, and MARGE HAM.I N.

Marge is sonewhere in her thirties, blond, and pretty.

DANNY
He got me thinking, if what | saw
over there means anything, there's
gonna be a lot of hungry people in
Europe this w nter

MARGE
Don't worry, it'll sell. Then we'l]l
be set.
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A bl aze of flickering light splashes the wi ndows and the cab
slides out of the streamof traffic and stops at the curb.
Danny hands over a five and pops the door.

DANNY
Doesn't really matter if |I'm gonna
work it or sell it. | need a job now

and nobody seens to know i f they oughta
be hiring or firing.

They step out of the cab and Danny hesitates, |ooking up at
the brightly Iit marquee proclaimng: "A TRIBUTE TO THE
TROOPS. VAN LUDLOWvs TOMW REPI CCl "

DANNY
Feels |i ke forever since | been here.

She snmiles, pulls himtoward the doors.

MARGE
Not so | ong. Now conme on. We're late
enough already with you off playing
farmer.

| NT. CH CAGO STADI UM LOBBY
The | obby's alive with PEOPLE, many dressed in mlitary
uni forms. A banner hangs fromthe rafters stating: "WELCOVE

HOVE, BOYS'.

Marge | eads Danny through the crowd. They nobve past a series
of pictures on the walls. He slows to | ook at...

"The Great and Near Great'. Chicago's fighting m ddle weights
captured in the ring and in uniform

Marge pulls himalong the Iine of pictures, hurrying towards
a | ast group of photos...

O Danny.
MARGE
You see. You're practically the guest
of honor.
DANNY

How d you know about this?

MARGE
Joyce, works in the box office, she
remenbered we were together.

( MORE)



MARGE ( CONT' D)
And speaking of the box office,
have to get our tickets, so you wait
ri ght here.

Danny turns back to the series of photos, the first one is
of a nmuch younger and very battered Danny with his fist held
al oft by a Referee.

DUCK (O S.)
Ash Wednesday , 1936. Your first ranked
fight. Archie Mil cahy wasn't it?

Danny turns to see DUCK M LLER Duck is in his fifties and
thin as a rake in a too-big, weathered suit.

DANNY
T.K O in the twelfth.

DUCK
That's 'cause you never |istened when
| told you to wear his wind out early.

Slight smles as they | ook at the picture.

DUCK
You hear what happened?

DANNY
Dead on Tarawa. Lord knows what the
Japs did. | couldn't put him down.

A nod between them Respect for the fallen. Return to the
[iving.

DANNY
How you doi ng, Duck?

Danny extends his hand and they shake with gusto.

DUCK
Getting by. Surprised they let you
out .

DANNY

Conpl i ments of the Adjusted Service
Rating. Technically ny last day is
t onor r ow.

DUCK
Hel |, Danny, did you get wounded?



DANNY
Not so bad they didn't send ne
back...twice. Don't look at ne |ike
that. I'mfit as a fiddle, no thanks
to Hans and Fritz.

SHORT BOXI NG FAN cl aps Danny on the back as he passes.

SHORT BOXI NG FAN
Cane out to see Ludl ow throw t hem
huh?

And he's lost in the cromd before Danny can respond. Danny
turns back toward Duck

DANNY
Hear he's the big cheese now.

DUCK
Hasn't | ost since you put himon his
back in the sixth.

Mar ge waves as she fights through the crowd.

DUCK
That Marge Hamlin?

DANNY
Sure is.

DUCK

You two? Al through the war?

Danny shrugs 'sort of'.

DANNY
She net me at the train. You know how
few sol diers can say that?

Marge nakes it to Danny's side.

DANNY
Look, Margie, it's Duck Ml ler.

DUCK
Good to see you again, Marge.

She snmiles, gestures to the pictures of Danny.

MARGE
It's like com ng hone.

A OLDER BOXI NG FAN sl aps Danny on the back as he passes



BOXI NG FAN #2
Good to see you still kicking, MCure.

Danny turns with a snmle.

DANNY
Thanks.

She |inks her arm under Danny's.

MARGE
W shoul d get to our seats.
(to Duck)
Seens |ike he's had time for everyone
since he's been back but his girl.

Danny shrugs to a grinning Duck as he and Marge exit.

| NT. ARENA
Smoke-filled arena. A cacophony of SOUND fills the room

Danny returns GREETINGS froma few Spectators as he and Marge
wal k al ongsi de the ring. Above them boxer TOMMY REPICCl, a

| ean nuscl ed, young ltalian paces anongst his ENTOURAGE, the
RI NG ANNOUNCER, and the REFEREE

Now past Press row where EDDI E BECK, thirties, pounds at the
keys of his typewiter while his younger brother, RICHE
also in his thirties, barks into his radio mc.

Conti nui ng beyond the expensive suits and their young escorts,
Danny and Marge make their way up to their aisle seats twenty
rows fromringside.

Danny's in the nmonent, confortable back in the sounds, snells,
and people of this world. Marge leans in to him

MARGE
Tol d you they'd renenber

Bl ast of MJUSIC as a si x-pi ece MARCH NG BAND enters the arena.
Spectators to their feet, turning toward the barrage of sound.

Danny and Marge step aside as the Band nmarches forward,
foll owed by an Entourage twi ce the size of Repicci's. Leading
the pack is VAN LUDLOW thirties, chiseled to iron.

Danny wat ches incredul ous as they pass. This is the man he
| ast beat.

Danny turns up the aisle. Stops. Marge foll ows Danny's gaze.



In silhouette, the figure lights a cigar. This is Henry
Lanni ng. Manager and Dean of Chicago boxing. He's in his
fifties, and though he wears an expensive suit, he has the
build of a stonenmason.

Danny takes her arm

DANNY
Let's get to the seats.

| NT. CHI CAGO STADI UM -- EVEN NG
DI NG The TI MEKEEPER hanmmers on the bell

Repicci's lats tense as he noves toward Ludl ow. The fighters
feign, slide left, turn. Here cones Ludlow s left -- POP.

I NT. | NTERCONTI NENTAL HOTEL, LOUNGE -- N CGHT

Chanmpagne overflows froma uncorked bottle at Ludlow s victory
cel ebration party.

Tuxes and pretty wonmen fill the ornate room A red, white,
and bl ue banner hangs above the entrance: 'VAN LUDLOW 54-1".

Danny, Marge, and Duck enter. They stop at the top of a
staircase. A perfect vantage point for Marge to survey the
crowd bel ow as Danny and Duck relive the fight.

DANNY
Ludl ow s sure not the brawler | put
on his back.

DUCK
He's Lanning's m ddl ewei ght ticket
now. Goomng himright up to a shot
at the chanp.

Across the ballroom Lanning holds court with a collection
of tuxedos and their dates for the night. Ludl ow stands near by
in a open collar tux and tape across his nose.

DANNY
Hank Lanni ng, huh?

DUCK
It's Henry now.

Duck and Danny share a smrk
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DANNY
| remenber when he could barely get
me a fight out of state.

DUCK
Lack of conpetition. The war's been
kind to Henry Lanning. And he wants
nati onal bad. Real bad.

Mar ge nods toward Lanning and the crowd around him

MARGE
You know, | still see himin the
Shor el and occasionally. Wo's that

wi th hin®
On Lanning's left is TULLY LAKE, the Cook County Sheriff.

DUCK
One on his left is Tully Lake, Cook
County Sherrif. He and Lanni ng got
pretty tight during the |last election.

MARGE
And the guy with the teeth?

On Lanning's right is the head of the Illinois Boxing
Conmi ssion, GUS BAKER. Hi s bright-dentured smle stretches
grotesque across his |eathered face. On each armis an
attractive SHONG RL.

DUCK
GQus Baker, head of the Illinois Boxing
Conmmi ssi on.
MARGE
He's a happy one.
DUCK
Probably 'cause neither one of them

is Ms. Baker.

A WAI TER starts down the stairs. Marge takes a gl ass of
chanmpagne fromhis tray before he gets out of reach.

MARGE
Shal | we?

Danny snooths down the front of his uniform

DANNY
Into the snake pit.



And down the stairs they go, with Duck trailing behind.

MARGE
Danny, | think it's time we reacquaint
you with the Henry Lannings of the
wor | d.

DANNY
What are you schem ng, Margie?

MARGE
Not hi ng wong you catching up with
old friends.

DANNY
Friends? Well, it was conplicated.

Bottom of the stairs and into the nass of people. Quick,
Eddi e and Ri chie Beck nove instep with Danny and Marge.

EDDI E
Danny Md ure.
RI CH E
"Course, it's Danny McC ure.
DANNY
Richie, Eddie. CGood to--
EDDI E
Heard the Krauts shot you up?
RI CH E
Looki ng pretty good, though.
DANNY
"' mdoing alright, Boys.
EDDI E
Could be a story in you fighting again.
RI CH E
Better one than that m smatch we saw

t oni ght .
As they nove al ong, Marge stays zeroed in on Lanning.

EDDI E
This place is full of villains--

RI CH E
And st ooges.
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Both men whip out their notepads.

And j ust

EDDI E AND RI CH E
Villains and Stooges. That's good.

as qui ck, back on Danny.
RI CH E

How about 'Purple Heart Hero Steps
Back In The Ring' ?

DANNY
Getting wounded doesn't nake you a
her o.

MARGE

He's just being nodest.

RI CH E
Uncr owned mi ddl ewei ght chanp back
fromfighting the Gernmans.

EDDI E
M ght be a story init.

MARGE
Danny's checking out all his options
ri ght now, Fell as.

LUDLOW (QO. S.)
Heard you got knocked | oopy in Europe,
McCl oure.

Danny stops. Turns. Van Ludl ow.

DANNY
No wor se than usual

Danny nods toward the banner above the entryway, where the
| ast of the arena stragglers make their way down the stairs.

DANNY
Ni ce of you to mention ne.

Ludl ow | ooks to the banner. 54-1.

LUDLOW
Never did get ny rematch

LANNI NG
(1 oud)
Gentl emen of the press.
( MORE)
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LANNI NG ( CONT' D)
| want to present to you the future
m ddl ewei ght chanpi on of the world,
Van Ludl ow.

VWHOOPS and CLAPS on cue fromthe Crowd as Lanni ng gestures
to Ludl ow to approach

LUDLOW
(to Danny)
Day cones you put back on a few pounds,
maybe 1'l|l even our score.

As Ludlow exits to Lanning, a smling Duck squeezes Danny's
shoul der.

DUCK
You are | ooking pretty scrawny.

I NT. | NTERCONTI NENTAL HOTEL, LOUNGE -- N CGHT

Danny and Duck, |eaning against the bar, drinks in hand,
wat chi ng the crowd.

A wonan's LAUGHTER

Danny recogni zes it. Turns toward the sound. Sees Lanning
approaching with a | aughing Marge on his arm

MARGE
Henry's been telling me the funniest
story about the two of you.

LANNI NG
Vel conme back, Danny.

DANNY
Hank.

Lanni ng LAUGHS. A touch too forced.

LANNI NG
| wondered if I'd ever be seeing you
agai n.
(to Marge)
Danny was one of ny best m ddles. Wy
I remenber when he was just fresh
fromthe circus

DANNY
Carnival. Lions and tigers, that's
the circus.



Lanni ng | ooks around the room admration on his face.

LANNI NG

W' ve conme a |l ong way since then
DANNY

Definitely |ooks |ike you have.
LANNI NG

You know, | like to do ny part for

you veterans. |f you want to get back
in the game, | mght be able to help.

MARGE
That's very nice of you. Isn't it,
Danny?

DANNY

Looks to ne |ike Ludlow s your niddle.
And we both know I"'min no shape to
fight himyet.

LANNI NG
Ludl ow? No, no, no. He's got the chanp
in his sights. |I'mthinking maybe get
you on a few prelins, start you paying
your dues agai n.

DANNY
| figured | already paid ny dues.

LANNI NG
You did. But | can't just stick you
back in there after all this tinme.

Mar ge touches Lanning's arm

MARGE
Isn't there sonething you can do?

LANNI NG
Danny knows the rules. You got to put
in before you can take out.

Marge | ooks to Danny, a touch of pleading in her face.

DANNY
No, he's right. Appreciate the offer,
Hank. Enj oy your night.

Danny takes Marge by the armand they wal k away. Duck falls

in tow.

14.
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DANNY
Not a bad idea, you know.
(to Duck)

How qui ck can you get ne a fight?

They ascend the staircase. Behind them flashbul bs POP as
reporters photograph Ludl ow.

INT. ZENITH AMERI CAN LEG ON -- EVEN NG

The place is lowrent and half-filled, with bingo hall chairs,
and a rickety turn of the century ring. It's a hell of a
| ong way from Chi cago Stadi um

BAM Danny, sweaty, his face red and puffy frombeing hit, a
bul I et scar on his shoul der and a shrapnel scar on his |eg,
flattens the ZENITH LOSER with a right fromthe hip. The
guy's out before he hits the canvas.

CHEERS from the sparse crowd standing in the rickety bl eachers
of the lowrent hall.

As the ZENI TH REFEREE counts to the obvi ous concl usi on, Danny
drapes his arns on the ropes in the neutral corner and shrugs
to a grinning Duck in his corner.

A jubilant Marge claps fromthe front row. Her boy's back.

ZENI TH REFEREE
4...5...6...

Eddie, with his notepad ready, and Richie, wre tape-recorder
rolling, stand bel ow Danny.

EDDI E
(to Danny)
Heck of a punch.

ZENI TH REFEREE

RI CH E
(to Danny)
Maybe enough to beat Ludl ow.

ZENI TH REFEREE
10.

Danny spits out his nouthguard, |ooks down with a smle.

DANNY
Wiy not. | beat himlast tine.



16.

FLASH. Caneras capture a smling Danny as the ZEN TH REFEREE
and DUCK raise his arns in victory.

I NT. CONFERENCE ROOM -- DAY

A spectacul ar view of Chicago fills the wi ndows of one wall.
A large wooden table fills the center of the room

Lanni ng, a BODYGUARD, and his LAWERS fill one side of the
t abl e.

Across is the chanp's Pronoter, BERTIE DEWTT, his LACKEYS,
even nore LAWERS

REPORTERS, including Eddie and Richie, Iine the walls, copying
the bluster in their notepads as fast as they can.

Chai n-snoking in the corner of the roomis SHAW Lanning's
hired gun/fixer.

LANNI NG
Seens straightforward to me, DeWtt.

Lanni ng wi nks to the press.

LANNI NG
O maybe you boys are getting scared
of Van.

DEW TT

To the contrary, we'd |ike nothing

el se but see the chanp defeat your

boy. But this is a business, not sone
school yard runble. There are protocols
t hat rmust be fol |l owed.

LANNI NG
My fighter's the nunber one contender
to that belt.

DEWTT
He's one of them

LANNI NG
No big secret you're gearing up for
sone retirenment tour. See the world,
fight the pygmes, all that crap before
you put the old man out to pasture.

DEW TT
You're in no position to disrespect
t he chanpi on.
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Lanni ng | ooks to the Reporters.

LANNI NG
I think these gentlenen woul d agree,
as long as the chanp doesn't fight,
you got the whol e division hostage.

The Reporters catch their quote, start witing in their
not epads.

LANNI NG
W both know you' ve got one thing
needs taking care of before Carrasco
goes anywher e.

Dewitt | ooks to LAWER #1, who then puts a copy of the
Tri bune's sport page on the table.

DEW TT
And you have one thing to take care
of before you get within a hundred
feet of the chanp.

DeWtt slides the paper across the table to Ludl ow featuring
a shot of Danny in the ring. The headline states 'MC ure
knocks out Bogosian in the Third'.

LANNI NG
What the hell is this?

DEW TT
Danny McClure, the man Ludl ow coul dn't
beat, is fighting again.

Lanni ng snmacks the paper down on the desk.

LANNI NG
McC ure's a bum

DEWTT
M. MCure is a decorated war hero.
That to me, Sir, is anything but a
bum

LANNI NG
What ' s your goddamm point, DeWtt.

DEW TT
My point is, you beat McClure, then
you can have your day with the Chanp.

Lanni ng sl ans the desk.



LANNI NG
Sounds nore to nme |ike Carrasco don't
got the balls to face nmy fighter.

DEW TT
W fought MIton in California and
Jack Leonard at the Gardens. Both of
t hem have a record easily as good as
your boy. You gotta pay your dues,
M. Lanning.

DeWtt nods to his crew and they begin to pack up.

LANNI NG
You wanna play it like that? There's
still four nonths before you go running

off to Tinmbuktu. I say we beat McC ure

by Cctober 15, you give us our shot.
(to the Reporters)

How s that sound to you boys?

The Reporters lap up the chall enge.

EDDI E
"Ludl ow Calls Qut Chanp.'

RI CH E
"Carrasco Fl ees Chall enge.

EDDI E
"Bertie DeWtt holds division hostage.'

DeWtt fum ng now, |ooks down at Lanning.

DEW TT
All right. If you deal with your
unfini shed business, we'll see you in

the ring.
DeWtt turns to the Reporters.

DEW TT
For the record. the M ddl ewei ght
Chanpi on of the World, Cordie Carraso,
will fight Van Ludl ow contingent upon
t he outconme of a McCl ure Ludl ow bout
on or before Cctober 15. It's now up
to M. Ludlow and his handlers to
make that a reality.

18.

A CACOPHONY OF QUESTIONS, all ignored by DeWtt as he exits

with his entourage in tow.
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I NT. CONFERENCE ROOM HALLWAY

DeWtt's Lackeys and Lanning's entourage exit simultaneously,
but turn down the hall in opposite directions.

| NT. CONFERENCE ROOM HALLWAY - NORTH EXIT
Shaw noves cl ose to Lanning.

SHAW
DeWtt's wife's, drug addict since
Hoover. She's a font of information.

I NT. CONFERENCE ROOM HALLWAY - SCOUTH EXI'T

DeWtt strides quick to the exit.

DEW TT
How d that prick Lanning know we were
| eaving in four nonths? This trip
isn"t worth anything if we don't have
the belt with us.

| NT. CONFERENCE ROOM HALLWAY - NORTH EXIT
Lanni ng and Shaw approach the exit door.
LANNI NG
Find McClure. W need to lock himin
t oday.

BANG. They push through the door.

| NT. | NTERCONTI NENTAL HOTEL, LOUNGE -- EVEN NG
Lanning's court. Dark lighting, |ow nusic, touch of a crowd.

Danny, the swelling in his face fading fromthe Zenith fight,
sits with Lanning at a table in the back. An expensive bottle
of chanpagne beside them Half full glasses in front of them
Shaw sits al one at the table behind Danny.

LANNI NG
You still got that lightning in your
right. | figure people deserve to see

it properly.



DANNY
Duck's got a couple of calls out for
ne.

Shaw SCOFFS behi nd Danny's back

LANNI NG
I"mnot offering a five o' clock four
rounder in a backwoods Legi on.

DANNY
I"mnot saying | wouldn't mnd a crack
at Ludlow. But | need sone fights
under my belt first.

LANNI NG
Most pugs would slug their nother for
a shot like this.

DANNY
You mght not call it a dive, but I
know exactly what it is.

LANNI NG
You' ve done a |l ot of stuff for nme
didn't bother you in the past.

DANNY
Did a lot of stuff I'"mnot doing any
nor e.

LANNI NG

For God sakes, McClure. Be a nan and
take the damm fi ght.

DANNY
| read the papers |like everyone el se.
The chanp's got you over a barrel

LANNI NG
Nobody' s got me over nothing. And
t hey never wll.

DANNY
Appreci ate the drink, Hank.

Starts to stand.

LANNI NG
Wait. Just hear ne out.

Danny sits.

20.



LANNI NG
Ain't like the old days. You can't do
a dam thing in this town wthout ne.
DANNY
It's only one town.

LANNI NG
But it's the town you're in. W both
know | "' m of fering you sonet hing you
don't deserve. But it is what it is.
So, we're gonna nake it happen.

DANNY
And supposing | say yes. What kind of
terms am | | ooking at?

LANNI NG
In one nmonth you fight Van Ludl ow,
mai n event at the Stadium

DANNY
One month? 1'd | ose and be no-good-to-
anyone- punchy fromthen on. Four.

Lanning throws a 'get this guy' |ook to Shaw at the next
table. A slight nod back toward Shaw from Danny.

DANNY
Wiy is he here?

LANNI NG
Two nonths. You can't get your sorry
ass in shape by then, you don't deserve
to be in the ring.

Danny neasures Lanning. Best he's gonna get. He nods and
Lanni ng slides the contract across the table. Hands hima
pen. Danny signs.

LANNI NG
There's one nore thing.

Danny | ooks Lanning in the eye.
DANNY
Gonna tie one hand behind nmy back
too?

Lanning sniles, |eans back, a drag on his cigar.

21.
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LANNI NG
There's the matter of your appearance
forfeit.

DANNY

Whatt aya nean appearance forfeit?
told you I'mfighting.

LANNI NG
It's just the way it's done. Van's
al ready got his up to ten thousand.

DANNY
And where am | gonna get ten grand?

SHAW
Val ue of your farmill cover it.

Danny turns quick to Shaw.

DANNY
How t he hel | ?

A slight shrug from Shaw. That's why he's here.

DANNY
It's a |l ot of noney.

LANNI NG
How bad do you want this? Cone on,
it's the gift horse kicking you in
the teeth.

Danny | ooks at Lanni ng.

DANNY
Ei ght weeks. And you can tell Ludl ow
for me. He better be up to it.

INT. GYM -- DAY

Danny works the speed bag next to Duck in the crowded gym A
good sweat going, wind not too short. Progress.

Last shot at the bag then Danny steps off. Begi ns shadowboxi ng
as Duck approaches the ring where BOXER #1 and #2 finish up

DUCK
Ei ther you boys up for a few rounds?

BOXER #1
Can't do it.



23.

BOXER #2
Got nothing left.

Both fighters exit the ring quick. Too quick.

DUCK
@uess you don't mind us using the
ring then.

Duck approaches BOXER #3 wor ki ng the heavy bag.

DUCK
How ' bout you, Fella? Figure you got
a few rounds in those mtts?

He doesn't stop punching.

BOXER #3
Only doing the bag today.

Duck goes to the bench, sits next to BOXER #4.

DUCK
Whatt aya say, Son. Heard of Danny
McCl ure?

Boxer #4 stares down at his hands, taping over what's already
been t aped.

BOXER #4
| know who he is?

DUCK
WIlling to go a few rounds with hin

BOXER #4
Got my own routine.

DUCK
You' d be dancing with the man who's
gonna knock out Van Ludl ow for a second
time.

BOXER #4
You heard ne already.

Danny stops in front of Boxer #4
DANNY
What gi ves, Buddy? | just wanna spar
a few rounds.

Boxer #4 | ooks up to Danny.



BOXER #4
| hope you beat 'em MCure. | do.
But | ain't gonna starve for hel ping
you do it.

I NT. LOCKER ROOM -- DAY

Danny sits on a bench stripping tape off his hands while
Duck snokes in the doorway.

DANNY
You renmenber what it was like. Prop a
guy up for a few rounds, take a knee
when you're told. Can't be nmad at
t hose boys when | did a | ot worse for
hi m bef ore.

DUCK
Gane never changes.

Danny tosses a ball of tape into the garbage.

DUCK
Not hi ng' s gonna repl ace you punchi ng
sonething that's punchi ng back.

DANNY
My old man left his life's worth of
farmequi prent in that barn. Gotta be
enough to pay soneone to hit ne. M ght
as wel |l nortgage everything

EXT. LAKE M CH GAN -- EVEN NG

Marge and Danny stroll along the boardwal k, her arm wound
around hi s.

MARGE
Your nane'll be a big deal again.

She stares at the water.

MARGE
You beat Ludlow, there'll be five
guys waiting to fight you the next

day.

Smile on Danny's face.

24.
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DANNY
You're sure getting a feel for the
gane.

MARGE
Those fights and the noney fromthe
farmcould get us a heck of a place
downt own.

DANNY
W'll, | gotta train and do it quick
before | can think of anything Iike
t hat .

MARGE
| know. Just thinking down the road.

A step later she realizes it, turns to him They

| ook at each ot her.

She plops down on a bench. Tw sts her gl oved hands,

DANNY
I"mjust back. Al of this is comng
at me pretty fast.

for the right words.

MARGE
Oh.

He sits beside her, puts his arm around her.

They stare straight ahead, until his quiet unnerves her.

DANNY
I"mjust saying three weeks ago | was
still in Europe.

MARGE
And four nonths ago | had twenty wonen
under nme at the Port dispatcher.
That was good noney. Now |'m selling
cigarettes for tips at the Shorel and.

DANNY
Never thought about it Iike that.

MARGE
Seens if you boys aren't gonna let ne
take care of nyself, then |I should at
| east have sone say in what happens
to me.

25.

| ooki ng
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MARGE
All 1"msaying is once you're fighting
for real again, and you sell that
farm we'll have everything we want.

Bot h of us.

I NT. CHEAP BAR -- N GHT

Smal | bar, dirty floors, low ceilings. A few CUSTOMERS and a
CHEAP BAR BARTENDER. Duck sl unps over his beer. Danny enters.

DANNY
WAsn't sure this joint was still
st andi ng.

DUCK

Good pl ace to think.

DANNY
Thinking only gets a man in trouble.

DUCK
Not when he's al ready knee deep in
it.

DANNY
W' re good. Bank's sending their man
out in the norning to | ook at
everyt hing. Shoul d be enough for ne
to spar and you to get sone solid

neal s.

DUCK
|"'msorry.

DANNY
Don't be.

DUCK

No, Danny. |'msorry.
Duck | ooks at Danny, revealing a black eye.

DANNY
That son of a bitch

Duck puts an arm on Danny.

DUCK
Save it for the ring.

Danny waits it out, trying to calm
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DUCK
Eye's nothing. |1've had worse. But
he's gonna take the whol e game away
fromme "less | join him

DANNY
| can pay you proper now.

DUCK
What about after? | gotta train
fighters to live. He owns all of them

Danny stares at the bar, knows it's true. Stands.

DANNY
| been given a shot here. This is the
greatest good luck I've seen, al
come to ne fromhell in a hand basket.
But you do what you gotta do.

DUCK
I don't got a choice.

DANNY
W all got a choice.
EXT. RURAL ILLINO S -- MORNI NG

Early norning, glow of the sun on the horizon. Danny wal ks
up the highway. Crests a hill.

Fire in the distance. The farm

Danny sprints. SIRENS grow. Fire trucks in the yard. Hs

| ungs burn as he pushes harder.

EXT. FARM -- MORNI NG

The barn and nmachi ne shop are abl aze, beyond rescue. FI REMEN
spread around the ground, nmake sure no enbers spark free.

O hers spray down the house, saving what they can.

Danny runs up the drive, into the yard, stops. Watching.
Not hi ng he can do.

BOOM A gas tank explodes in the shop. The Firenen back away
fromthe bl aze

Defeat in Danny's face, lit by the destruction.
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EXT. FARM -- MORNI NG

The bl aze is al nbst gone. And so is the barn, and nost of
the shop and its contents. As Firenen put out the remaining
enbers, Danny sits on the steps of the house, his face bl ank,
staring into the snoldering renains.

FI REMAN #1, his face black with soot, approaches Danny. He
shows Danny the smashed remains of a beer bottle. A torched
bl ackened rag fills the nouth of the bottle.

FI REMAN #1
After ten years on the job, ny gut
says you got soneone naking a point.

Danny takes the bottle, stares at it in his hands.

I NT. | NTERCONTI NENTAL HOTEL, LOUNGE -- EVEN NG

Fair size crowmd in a celebratory nood. Misic, drinks, |aughs.
Lanning sits at his table in the back with his Bodyguard,
and Shaw. A good buzz going all around.

DANNY (O S.)
LANNI NG,

The crowd parts. Lanning, Shaw, and the Bodyguard up. The
Bodyguard goes into bl ocker nbde as Danny noves at Lanning.

BAM Danny stuns himwith a right to the chin and barrels
past. Danny grabs Lanning by the | apels. Slans hi magai nst
the wall. Lanning gets arminside. Tw sts partially free.

CRACK. Shaw hits Danny on the back of the skull with the
butt of his gun. Pulls himoff Lanning.

DANNY
You did it. I know you did.

Lanni ng straightens his jacket

LANNI NG
You wanna narrow t hat down.

Danny breaks free of Shaw s grip. Back hard into Lanning.
CLI CK. Shaw nmoves in, his gun cocked and pointed at Danny.
SHAW

wn't be tough with you al ready
throwi ng the first punch
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Danny turns to Shaw, |ooks himright in the eye, daring him
He then reaches into his pocket and throws a | arge stack of
| oose bills at Lanning.

DANNY
Your appearance forfeit.

Danny focused on Lanning. No one else in the room

DANNY
You better fix this one good, because
that's it. | got nothing.

EXT. CTY STREET -- N GHT

Tall buildings |oomlarge over the quiet street. Danny wal ks,
his pace steady, his mnd clicking, his hands jamed in his
pockets. He rounds a corner, pulls up at an all night News
Stand. He stares blind at the stacks of papers and magazi nes.

NEWSTAND CLERK
Get you sonet hing, Mac?

Danny's eyes focus on the print, pictures, titles. Stop. He
poi nts at a nagazi ne.

DANNY
That one.

THE SHOW WORLD MAGAZI NE. A picture of a ferris wheel is on

t he cover.

I NT. MARGE'S BUI LDI NG ELEVATOR -- NI GHT

Danny al one in the elevator, the magazi ne peeki ng out from
his jacket pocket. Slow clinb as lights flickers through the
frosted gl ass of each floor.

A steel to Danny's face. No turning back.

I NT. MARGE BUI LDI NG HALLWAY -- NI GHT
Danny knocks on Marge's door. No answer. Knocks agai n.

A door opens down the hall. An OLD WOVAN peeks out. She and
Danny nmake eye contact.

DANNY
Mar ge ar ound?



30.
She pulls back into her apartnent and LOCKS her door.

Still no answer at Marge's. Danny closes his eyes.

I NT. MARGE' S BUI LDI NG STAI RWELL -- NI GHT

Down the staircase, picking up steam Danny hits the | ast
stair and is quick across the | obby and out the main door.
EXT. OUTSIDE CH CAGO -- NI GHT

Danny, his armnmy duffel bag over his shoul der, stands anongst
a cluster of wthered trees.

Wheel s SHRIEK as a train grinds around a curve. A BLAST OF
STEAM as the Engi ne passes. Danny jogs along side the train.

An open box car presents itself. Danny tosses his bag inside
and swings up into the car. He stands in the open doorway,

| ooks back to the lights of Chicago.

EXT. COUNTRYSI DE, M NNESOTA -- DAY

A pickup truck runbles along a twisting road. Over rolling
hills, across bridged streans, steady through fertile country.
Danny, a few days now since he's shaved, sits in the truck
bed taking everything in.

EXT. COUNTRYSI DE, SOUTH DAKOTA -- EVEN NG

A car stops. Its headlights shine on a tel ephone pole with a
cardboard sign stapled to it. On the sign, a |large bl ack

arr ow.

Danny steps fromthe back of the car. Atap on the trunk in
appreciation as it pulls away.

Danny follows the arrow down the side road, through a row of
trees, and to a gate at the base of a hill. Another arrow
poi nting up the hill

An eerie gl ow emanates from beyond the hill top

He clinbs the hill, |ooks beyond to the source of the glow.

Ri des, ganes, stages, and tents. A Carnival set up in a |long
grid on a piece of farm and bel ow.

Danny starts down the hill
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EXT. CARNI VAL -- EVEN NG

Danny stops at the Ticket Booth Entrance. Up close, it's
clear the carnival's seen better days. Patched canvases,
fading paint, and rusted nmetal abound.

EMMVA, thirties, the carnival ticket taker and "littl est wonman
inthe world" greets himwith a smle.

EMVA

Wel cone to Greater Anerican Shows.
DANNY

Conp ne one. |I'mlooking for the

manager .
She gives himan up and down gl ance.

DANNY
Pops Farl ey.

EMVA
Check the \Weel.

Danny noves inside, wal ks past the Food Stand, where FANNY
shouts a CUSTOMER S orders, to JACK in the back. FANNY and
JACK, a couple well past retirement own the food stands.

FANNY
Two burgers, one fries, and a peanuts.
(to Customer)
And a shaved ice comng right up
Deari e.

Danny turns right, continues past a few CUSTOVERS pl ayi ng
Ring Toss, left around the enpty Dart game, and on to the
High Striker Game. MJLCH rears back, swi ngs the hanmer. DI NG
Hits the bell.

MJULCH, forties, and no nore than 130 | bs soaking wet, is the
owner of all the carnival ganes.

CHEERS from the sparse Crowd encourage a burly FARMBOY to
step up and play. Miulch offers himthe hanmer.

MULCH
If I can do it, surely a big fella
i ke you can.

Mul ch toes the cradl e ensuring another loser. A |oud HUMVW
emanates in the background, where THE HUVAN DYNAMO shudders
and shakes in his execution chair.
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A light bulb in his teeth begins to gl ow

Danny noves al ongsi de the spinning TILT-A-WH RL wit h BEANO
at the controls. BEANO sixties, a hard-nosed |ifer who owns
the Tilt-A-Wiirl, has also served as the carnival's foreman
for as long as anyone can renenber.

BEANO
Step right up and take a spin...

He sees Danny, recogni zes sonet hing.

BEANO
...Round and round for the ride of
your life.

The few CUSTOVERS SQUEAL on the ride

Danny turns left toward the Carousel, where a smattering of
CHI LDREN grip their ponies tight, while their PARENTS circle
the ride.

LILY, forties, the Carousel owner, kneels to a crying child.
There's a spilled ice creamcone in front of them

LILY
Ah Sweetie. That's okay. Cone take a
free ride.

Danny turns right, noves by the Cotton Candy Booth where
ROSI E and RUTHI E, orphaned teenage twi ns who are also the
carnival's contortionists, swirl huge pink-sugared clouds.

He continues past the spinning Scranbler, fronted by it's
owner RONNI E and his young son TICK. Not a customer in sight.

Continue along a side stage where a BARBERSHOP TRI O dr essed
in threadbare suits SING sonewhat on-key.

The tri o:

PUNT, the Human Gorilla, is the owner of the carnival's Freak
Show. He's big, hairy, and damm intim dati ng.

BUCK, twenties, is country big, African Anerican, and has a
natural charmthat junps fromevery pore. He al so wears an
patch that can't quite cover the scarring around his eye.

CONNIE, twenties, is spirited and attractive, despite her
chapl i nesque suit and grease pai nt nustache.

Danny wal ks past the Freak Show where ZELDA THE SNAKE CHARMER
stands beneath her banner proclaimng 'Legends O The Bible.
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In The Flesh'. She's in her twenties and her body's inked in
bi blically-thened tattoos, which at the nonent are partially
covered by a coiling boa constrictor

ZELDA
Cone in and see...

She waves down the | ength of her body.

ZELDA
The nysteries of the Bible. The snake
t hat handed Eve the apple.

Near the back of the carnival now, Danny turns right past
t he shooting gallery and on toward the Fun House.

WHOOSH. Fl ame shoots into the air. GASPS fromthe snmal |l CROAD

ALBERTO, the Sword Swal lowing Fire Breather |lowers a torch
fromhis nouth. He's in his twenties, very tall, very skinny,
and has one |l eg shorter than the other.

EM LE
Step inside and be anmazed.

EM LE THE MAGNI FI CENT, the carnival's magician turns the tip
on the Fun House crowd. Once a draw, he's now a touch too
pretty, a touch too old, and a touch too worried about it.

EM LE
The hall of mrrors, land of the dead
and undead, and nmagi ¢ perforned..

He fires a streamof cards fromone hand to the other

EM LE
Ri ght before your very eyes.

Danny continues to the rear right corner to the huge Ferris
Wheel , where POPS FARLEY, fifties, the Carnival's nanager,
| ocks a last pair of Customers in their seats.

DANNY
Hey M ster, |I'mlooking for a job.

The voi ce and words catch Pops, registering in his nenory.
He stands slowy, |ooks. 'Ah ha nonent'. Realizes it's Danny.

POPS
Can you push a broom wi t hout
conpl ai ni ng?

He | ooks to Danny.
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DANNY
Pay me and you'll never hear a word
from e again.

POPS
You kept that prom se five mnutes
last tine.

Sm | e between them

POPS
It's good to see you in one piece.

Danny puts his hand out to shake, but Pops grabs Danny in a
bear hug. A surprised | ook on Danny's face.

DANNY
Uh, good to see you too.

I NT. MESS TENT -- N GHT

Scattered roughshod tables and chairs litter the oil |anp
it interior. CARNIES sit in packs, eating their end of night
di nners.

Along the wall, Carnies wait in the chowline, where Punt

and Conni e serve food. Punt still wears nost of his barbershop
quartet costune. Connie's changed into jeans and a shirt,

but she's forgotten to renove her grease paint nustache.

Danny and Pops wal k toward the chow |ine as the Carnies
eyebal |l the stranger in their mdst.

POPS
Catches up with ne seeing you boys
cone hone. | renenber what it was

i ke coming back in '"18.

DANNY
So that was Buck | saw singing?

POPS
Yup. Got back |ast week. And he's
supposed to be serving food tonight.

Pops | ooks to the chow Iine, searching for Buck. No Buck

POPS
Had sone trouble with an eye but that
sure hasn't stopped himfrom chasing
any skirt he sees with the good one.



DANNY
He was just a kid last tine | saw
hi m

POPS
VWl |, you been gone a while, haven't
you.

DANNY
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So listen, I'mfighting again. CGot a

bi g one agai nst Van Ludl ow in two
nont hs. Less than two nont hs now.

Pops SNORTS.
POPS
Bit off a tough piece there, | reckon.
DANNY

Yeah, | did. And there's trouble back
in Chicago. | was hoping nmaybe | could

fight for you
Into the Iine, taking plates, staying in step

POPS

W haven't had a fighting show since

the war started. Hell, been barely
surviving with a crew of wonmen and
geezers.

DANNY
| gotta train for this thing and I
got no where else to go.

POPS
Don't even know if we still got the
ring.

DANNY

When was the last tine you got rid of

anyt hi ng?
POPS

Don't know what kind of shape it'd be

in then.

At the servers now, Pops puts out his plate.
it. Keep noving.

DANNY
| can do the work on it nyself.

Food sl opped on
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Danny's plate out. Not paying attention.

POPS
That' d take you giving up a big part
of the pie. And it'd be ny ring, ny
noney, mny risk.

DANNY
And ne getting hit.

Pops studies Danny, neasuring him |ooking for the catch.

POPS
Ludlow Il be sparring pros picked
proper for him Don't you think it'd
be best you doing the sane?

DANNY
Best ain't always a choi ce.

Danny's posture sinks as his pride falls. Tine to cone clean.

DANNY
They control the fighters, the gyns,
everything. |'ve been on the other
side of this. Now, | got no time, I'm

nowhere near in shape, and don't got
a pot to piss in.

Pops is in front of Connie now. She |ooks at him Danny,
suspi ci ous. Who's the stranger?

POPS
"' mthinking seventy-five percent.

Slight smle on Danny, confident if nunbers are on the board,
so i s Pops.

DANNY
How about twenty?

Now Danny's at Connie's station. He stops, his gestures nore
animated in bargaining. Connie attenpts to slop food on his
pl ate. She hesitates, trouble hitting Danny's noving target.

POPS
M ght be able to nake it work at fifty.

Second attenpt by Connie to Danny's plate. No go.

DANNY
["1l give you sixty.
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POPS
Deal .

Hol d on. Pops registers Danny went up, not down. Danny smles.
Conni e al nost drops the food.

DANNY
| got one catch. I can't fight as
Danny Md ure.

Pops waits for the payoff.

DANNY
It's better they don't know what |'m
up to.

Danny sticks out his hand. Pops nods. Shake on it. Done.

Beyond irritated, Connie grabs Danny's plate and slops the
food on it. Danny turns, registering her for the first tine.

CONNI E
Pay attention, would you.

He grins, |ooking at Connie barking orders in her grease
pai nt nmustache. He sal utes.

DANNY
Jawohl , nein Fuhrer.

She | ooks at him doesn't understand.

DANNY
Hey. Big smle.
Still doesn't. Danny holds a finger over his upper lip.
DANNY

M ssed a spot.

She gets it, blushing angrily as she wi pes at the grease
paint. Snearing it.

CONNI E
NEXT!
EXT. CARNI VAL -- N GHT

Danny stands in the nmiddle of the enpty m dway. Takes a deep
breath. Better or worse, he's back.
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EXT. MAIN STREET, SIOQUX FALLS, SOUTH DAKOTA -- MORN NG

Start of the business day. Connie and a few Carnies |oad the
| ast bunch of supplies into the back of a truck. Connie's in
jeans and a work shirt. And when she's in her work jeans,
good chance she has a crescent wench in her back pocket.

Across the street, Danny stands in a phone booth. Dials.
Waits...and waits...and waits. He | ooks down at the newspaper
in his hand.

The headline: "CHAMP ANNOUNCES WORLD TOUR DECEMBER 1", with
a shot of a Bertie DeWtt shaking hands with the Chanp.

Last | oad set on the Carnival truck

CONNI E
Hey. WW're done here!

Danny | ooks to her, about to respond -- Soneone picks up the
ot her end of the line, he hears the phone FUMBLI NG i n hands.

DANNY
Hel | 0?
I NT. MARGE' S APARTMENT
Marge, in her nightgown, gets the phone to her ear.
| NTERCUT PHONE CONVERSATI ON:

MARGE
Yeah. Hell o.

Her voice is rough, not enough sl eep.

DANNY
H Margie.

MARGE
Danny? What tine is it?

DANNY
Round ni ne.

She rubs the sl eep out of her eyes.

MARGE
Wait. Danny? You okay?



DANNY
Yeah, |'mfine.

MARGE
It's been days. Where are you?

Wth everything and everyone | oaded in the truck, Connie

crosses to the phone boot h.

DANNY
| don't got a lot of time. Just wanted
to let you know everything' s okay.

Conni e smacks the side of the booth.

CONNI E
W don't have all day!

Danny gestures 'one second'.

MARGE
There someone el se with you?

DANNY
Look, | had to get out of there.
Lanni ng was putting the screws to ne.

Fed up, Connie wal ks back to the truck.

DANNY
But | got a plan now that'll make
everyt hi ng work.

MARGE
Pl an? Wat pl an?

39.

Connie puts the truck in first, |eans out the wi ndow as they

start down the road.

CONNI E
Enj oy the wal k!
DANNY

Ch hell. | gotta go. Mss you. | get
a chance, I'Il call again.

MARGE
Danny. Wait. Tell me where you are.

DANNY
Sioux Falls. Bye Marge.

Marge is left holding the receiver, |ine dead.
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Danny runs after the truck. Too late. Ginning, Buck shrugs
"what | can do' as the truck disappears in a cloud of dust.

EXT. CARNI VAL -- EVEN NG

Even | ess CUSTOMERS on the carnival grounds than the previous
night. A few approach the Mess Tent in the extreme rear of
t he carnival, where Pops stands on an apple box out front.

POPS
One hundred dollars. Test your nettle
agai nst Greater American Shows' ring
prof essional. Every wonder, 'how do |
stand up'? Step right in, show us
what you're nade of. Stay in the ring
for four rounds and win a crisp hundred
for your courage. Ladies and Gentl enen,
see your |ocal favorites, cheer for
your sweet heart, husband, brother,
sister, we'll take themall. Sonetines
victorious, sonetines enbarrassed,
al ways a story you can take hone for
friends and nei ghbors.

I NT. MESS TENT

Tickets in hand, the Custoners nove inside to blend with the
curious Audi ence scattered throughout. In the mddle is a

| ong- past - due boxing ring, held together with strategically
pl aced twi sts of bailing wre.

ROUGH BOY #1 hel ps a barely consci ous ROUGH BOY #2 out of
the ring as Danny, bathed in sweat, takes a drink of water
besi de Buck in the corner of the ring.

BUCK
Not bad for an old man.

A smle fromDanny. He's |oving the work.

DANNY
How about you get me another fighter?

Buck steps to the mddle of the ring.

BUCK
Al'l right, Folks. Wo's next?

Pops pokes his head into the tent, nmakes eye-contact with
Buck. 'We need a fighter' concern on Pops face.
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BUCK
Cone on now. Sonebody out there nust
be up to it?

Buck zeroes in on a M NER drinking whiskey with a couple of
hi s BUDDI ES.

BUCK
You can't tell ne everyone in this
town's scared of this skinny, little

feller in here.

Hooked. BUDDY #1 waves a couple of bills in the air as his
ot her Buddi es shove the Mner to his feet.

BUDDY #1
Rl GHT HERE!

The Mner clinbs into the ring, takes off his shirt, and
puts on a pair of gloves. The guy's nuscle on nuscle.

Buck approaches Danny. Pops in Danny's nouth piece.

BUCK
Try not to break a hip out there.

DI NG Buck whacks an old bell on a corner post.

Danny starts across the ring. A CHEER from his Buddi es as
the M ner cocks his right for a haymaker. Wth the speed of
a professional, Danny ducks the wild punch and -- BAM BAM - -
 ands two in the man's wi nd.

INT. / EXT. MESS TENT -- N GHT

The | ast of the boxing Crowd di spersing. Danny's got a few
welts on his face but nothing too serious. He and Buck wal k
toward the exit. As they step outside--

POP, POP, POP, POP, POP, POP. Fireworks light the sky.
Danny flinches.

BUCK
You get used to it. The war's over.

Danny | ooks up. VHOA.

Spotlit and framed by the fireworks behind her is Connie,
fifty feet in air standing on the high-wire. Dressed in a
silver-sparkled | eotard, she does a slowroll fromfeet to
hands to feet on the wre.
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Danny stares at Connie. Poised, |ithesone, beautiful.
DANNY
Who' s that?
BUCK

Conni e? You know? Barbershop Quartet?

DANNY
That's Conni e?

On the ground, Enmile works as Connie's caller.

EM LE
Fifty feet without a net, |adies and
gentl emen. She wal ks a wire three
quarters of an inch in dianeter. Have
you ever seen anything so poised, so
beautiful, so full of grace?

DANNY
She can do that?

Danny | ooks back to Connie, nesnerized, as she wal ks al ong
the high wire.

I NT. MESS TENT -- N GHT

Late night, dinner finished. Connie and the carnival "owners
remai n: Pops, Emle, Beano, Ronnie, Lily, Punt, Milch,
Al berto, Fanny and Jack.

The night's neasly gate in a strong box in front of Pops.
The enpty boxing ring | oonms |arge behind themall.

POPS
| hear what you're saying, but | figure
an athletic show could help us all.

MULCH
W're barely getting by as it is.

RONNI E
And if we don't nmake it to State, we
| ose everyt hing.

POPS
W'l get to State. W al ways do.
(to Beano)
You ever renmenber us not getting to
the Arkansas State Fair.



BEANO
Nope.

EM LE
So how does you getting anot her
attraction help the rest of us?

MULCH
Far as |'m concerned, you're pulling
custoners right out of nmy joints with
that damm thing. | don't see how that's
good for nme at all.

ALBERTO
Bringing in the marks, that's what
the back end' s for.

RONNI E
All 1 knowis | nmade | ess tonight
than | did last night.

Conni e steps beside Pops.
CONNI E

Scranbl er nmakes people barf. That's
your problem

LILY
Everyone, pl ease. Cal m down.
RONNI E
Al 1"msaying is maybe we shoul d

stick with what we got, nake sure we
get through to the end of the season.
Then maybe next year we can try
sonet hi ng new.

POPS
Lot of you weren't here when we had
t he boxing show. Shoul d've seen the
peopl e come out for it. Right Beano?

BEANO
Yup.
LILY
And Danny was a part of this famly.
MULCH
Was. Not is.
RONNI E

| just gotta nmake it to State.



44,

POPS
Look. We'll do it for a few weeks.
"1l see about hustling up some
business and if it doesn't put nore
noney in your pockets, we'll cut it.

INT. POPS Al RSTREAM TRAI LER -- NI GHT

A smal |, unmade bed and cl oset at one end. Pictures of Buck
in his uniformand Connie on the high wire are on the wall.

Asphalt tile flooring |leads to the hot-plate and sink kitchen.
More bl ack and white photos on the walls: Pops shaki ng hands
with mayors, farnmers, soldiers.

At the front of the trailer, Pops sits at the kitchen/living
roomtable, a pile of folders, papers, bills, and a half
enpty cash box in front of him He snokes a pipe, studying

t he organi zed nmess through his readi ng gl asses.

Signs a check, inserts it in an envel ope.
A KNOCK at the door.
Pops takes off his glasses, slips themin his pocket.

POPS
Cone in.

Conni e enters.

CONNI E
You shoul d get sone sl eep.

POPS
Not enough tinme in the day.

He holds up a bill, noves it farther back, tries to read it.
She plucks his glasses out his pocket.

CONNI E
You' |l ruin your eyes.

And puts themon his face. She sits in the chair next to him
as he slips a check into an envel ope and puts it on the pile.

POPS
Seens as soon as you nake anyt hi ng,
there's a dozen people got their hands
out .



CONNI E
W' || be okay, though. Right

POPS
Sure, sure.

She watches him waiting for nore.

POPS
S just, with the war over

?

now and

It
t hi ngs changi ng agai n, everybody's
lo

oking to get paid proper
CONNI E

Change doesn't seemto bring anything

but bad news.
Pops stops working, |ooks at Connie.

POPS
Change's like a pendulum It

"Il swing

back for us if we ride it out.

CONNI E
You really think addi ng anot

her

attraction's a good idea right now?

POPS

There's tines you gotta hang tight to
what little you got and tines you

gotta open up and reach for

nor e.

This show s been hanging tight since
Roosevel t's bank holiday. But

everything I1'mseeing tells
time to reach for nore.

Conni e stares at her hands.

CONNI E
| don't want anyone | eaving

POPS

me it's

over this.

| don't want anybody | eaving neither.

Pops takes out a flask, pours a shot

POPS

into his coffee cup

No need to get too far ahead of
ourselves. Life's neant to be enjoyed

while it happens.

45.
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CONNI E
Li ke doi ng the books until you fal
asl eep at your desk?

POPS
Li ke some pretty girl | know worrying
t oo much.

I NT. LANNING S GYM -- DAY

Ludl ow wor ks over SPARRI NG PARTNER #1 in the ring, throw ng
pul verizing lefts and rights into the large nan's ribs.
Ludl ow s two TRAI NERS hover, BARKI NG out instructions.

Along the far wall, nore SPARRI NG PARTNERS sit waiting their
turn. The only Sparring Partner standing is TONY I NNES. He's
around twenty and a nmean rock-solid |ight heavywei ght.

II'linois Boxing Conmm ssioner Gus Baker and Shaw stand near
t he stocked bar. Duck sits on a stool in the corner, snoking.

Lanni ng, his back to Ludl ow, shoots pool |ike he's M nnesota
Fats as he holds court over a group of REPORTERS, including
Eddi e and Richie.

LANNI NG
Van Ludl ow s never | ooked better.

REPORTER PHI L
Figure he'll have no problemwth
McCl ure?

LANNI NG
Having to fight McClure before the
Chanmp bl ows town only shows how scared
t hey are.

REPORTER GEORCE
You gonna pick a round for us then?

Lanning slans the 6-ball in the corner. Looks up, SM LES.

LANNI NG
Georgie. Do | look that stupid?

He lines up the 2-ball in the side.

LANNI NG
It's going to be early. Real early.

EDDI E
So where is Danny McC ure?
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2-Ball in the side with authority. Ignoring Eddie, Lanning
conbos the 14 in the far corner.

LANNI NG
| want it on record, the Chanp needs
to set our date before Thanksgi vi ng.
Anything el se i s running away.

Ludl ow s body punches take their toll and Sparring Partner
#1 crunples to the canvas with a | oud THUD,

EDDI E
So you don't know where McClure is?

Lanni ng drops the fifteen ball and w thout |ooking at the
ring, notions to Sparring Row. Innes junps ahead of the queue
and into the ring.

LANNI NG
Who cares where McCure is. Van Ludl ow
taking the belt. That's the story.

EDDI E
| don't think he knows.

Ludl ow starts poundi ng on I nnes, who doesn't give an inch.

RI CH E
MCure's the wild card.

EDDI E
And he's m ssing.

Eddi e | ooks at Richie, closes his notebook. R chie does the
sane. The rest of the Reporters follow suit.

LANNI NG
Mark my words, Gentlenmen, this McCure
thing is a sideshow Van Ludl ow,
m ddl ewei ght Chanpi on of the world,
you go hone and think about that.

As the Reporters file out, Lanning goes to Shaw at the bar.
They' re near Duck, who can hear everything.

LANNI NG
Fi nd Mcd ure.

He gul ps down a swi g of scotch
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LANNI NG
| wanna know where that bastard is
bef ore any one of those hacks gets
wi nd of him

EXT. CARNI VAL -- MORNI NG
Danny fol |l ows Pops through the m dway.

POPS
You' re ol d, underwei ght, out of shape,
and out of practice.

DANNY
I know.

POPS
@Quys get in the ring with you here
they' Il be headhunting. If we're |ucky,
maybe ten of 'em a night.

DANNY
I know.

POPS
S pose there's sonething to say about
you facing every different style out
there. Lord knows you need all the
hel p you can get.

DANNY
This your idea of a pep talk?

Conni e passes by carrying a tool box.

CONNI E
It's done.

Pops nods his thanks, then | eads Danny behind the Mess Tent.

POPS
Don't get too confortable with this.
W' re noving tonight and you gotta
pack it all up

Buck stands anongst a nakeshift outdoor gym weights nade
from brake druns, cenent blocks, piles of sand bags. Buck
starts skipping with a kid's skipping rope.

Pops throws two sand bags to Danny.
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POPS
Ti e those around your ankles and start
runni ng.
Pops wal ks away, |eaving Danny and Buck to it.
POPS
And nmake sure you aren't too tired to
make ne some noney tonight.

TRAI' NI NG MONTAGE:

EXT. COUNTRYSI DE/ CARNI VAL

-Danny, dragging his ass, runs hills with sand bags tied to
his ankles. Buck foll ows close behind with the truck.

- Danny, between sit ups, catches a nedicine ball from Buck.

-Danny doing squats with the brake-drum barbell, struggling
under the heavy weight, straining, slowy pushing up.

-Back on the nedicine ball, Danny tosses it too hard at Buck.

-Danny skipping sloww th the kid' s rope. Picking up speed,
pi cking up speed...Oops. Snags the rope. Starts again.

-Buck bowl s over Danny with the nedicine ball.
- Danny shadowboxing with Buck, throws a right.
END OF MONTAGE

I NT. MESS TENT -- N GHT
BAM -- Danny takes a left to the teeth froma GANGLY BOXER.
The sparse Crowd yel |l s.

Danny noves in tight -- BAM BAM -- |ands a conbination, drives
the fighter back. Pursues -- BAM BAM BAM

The Gangly Boxer throws up his arns in defeat. Dripping in
sweat, Danny drops his stance and pats the guy 'good fight'
on the shoul der.

EXT. CARNI VAL -- N GHT

The main tent's been dropped. Connie's high-w re apparatus
is also down and in pieces.
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The Carnies nove like a well-oiled machine as they strip
down the carnival. They know their roles, take care of their
ri des, games, stands.

Beano notices three ROUSTABOUTS snoki ng, not worKking.

BEANO
Move it. We gotta tear this thing
down before light.

Danny stands in the nmiddle, nore in the way than hel ping. He
picks up a pipe, carries it to a truck. Starts to slide it
in place.

MULCH
No, no. Joint goes in back.

Danny stops, notices the joint on the end of the pipe.

MULCH
TURN | T AROUND

Danny spins the pipe, alnost hits Al berto.

ALBERTO
Attento, Bastardo

DANNY
Sorry.

Conni e, breaking down the ferris wheel, sees Danny struggling.
She picks up two suitcases, approaches Danny.

CONNI E
Take these, |oad them on the bus.

DANNY
Ch, okay.

He takes them from her

DANNY
Then what ?

CONNI E
You pack your gear?

DANNY
Yup.

CONNI E

Then stay there. It's safer for
everyone el se.
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Smiling to herself, she hustles to the ferris wheel. Defeated,
Danny takes the suitcases to the bus, sits on the bunper.

He notices Pops, Ronnie, and Tick secluded at the Scranbl er
truck.

Pops, his gestures pleading, talks to Ronnie. Ronnie shakes
his head 'no'. Pops nods. Shakes Ronnie's hand. Tick steps
up, offers his hand. Pops shakes it as well. Ronnie and Tick
go back to packing the truck as Pops wal ks away.

EXT. COUNTRYSI DE -- EARLY MORNI NG

A caravan of rag-tag trucks stream along the | onely road
foll owed by the passenger bus. Slow go through |ush country.
The Scranbler truck turns off a side road, exiting the
caravan. Ronni e waves goodbye out the w ndow.

Qui ck HONK fromthe truck behind.

INT. BUS

The bus is filled h sl eeping Carnies. Danny's blinks awake

Wi t
besi de a SNORTI NG Al berto. Across the aisle, |ooking out her

I
I
wi ndow, is Conni e.

DANNY
Everyt hi ng okay?

She glances at him then back to the w ndow.

CONNI E
It's fine.

DANNY
You don't | ook fine.

CONNI E
Whatt aya nean by that?

DANNY
| don't mean anyt hi ng.

Al berto stirs, flops over, his head on Danny's shoul der.
Danny gets Al berto settled, then noves beside Connie. He
notices the Scranbler truck's taillights retreat in the dawn.

DANNY
Oh.

Conni e watches after the truck.



DANNY
|"'msorry.

CONNI E
Forget it. Just caught nme off-guard.

He nods toward the truck.

DANNY
No, | nean that.
They both watch the tail |ights di sappear around a turn.
CONNI E
Hi s choice to | eave.
DANNY
You' |l see themat the State Fair,
t hough. Ri ght?
She nods, her face still sol em.
DANNY
Sorry | made fun of you the other
day.
CONNI E
No bi g deal.
DANNY

That's what it was like before | left.
Everybody getting on everybody el se.

CONNI E
Still is. If you' re part of us.
He | ooks at her.
CONNI E

You left. Soneone does that, it's
never the sane.

DANNY
Ronnie left.

CONNI E
Exactly.

He stares out the w ndow.
DANNY

| appreciate it, you know. Everything
you guys are doing for ne.

52.



CONNI E
Yeah. While you' re here.

DANNY
Can't stay forever.

She shrugs 'there you go'.

CONNI E
Pops wants you, but it's no secret
you' re doing this as much for yourself
as for the show.

DANNY
Everybody's doing this for thensel ves
some anount.

CONNI E
Sure, but if you really have sawdust
in your blood, the carnival's always
first.

He can't | ook away from her as she makes her point.

CONNI E
It's like fam|ly. Wen Pops took ne

in, I had no talents, nothing to offer.

| was terrified I'd get |left behind.
She | ooks to the road, remenbering.

CONNI E
| learned to fix things. | was afraid
that wasn't enough. So | nade this
little two-foot-high wire fromtent

rigging. I worked it everyday to prove
| bel onged. Four feet becane ten.
Then twenty. Fifty. | knew |I'd never

be | eft behind again.

DANNY
Don't think | could do that.

CONNI E
Beats a boxing glove to the head.

A smle between them
DANNY
| want to do ny part. It's just
fighting's the best way I know how.

She nods, under st andi ng.

53.
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CONNI E
But when you know you're | eaving before
you even get here, tough to count on
you |ike we do our own.

They | ook toward the gl ow of the rising sun.

EXT. CHEAP BAR -- DAY

Rai n pounds down as Marge runs to the seedy bar. Quick | ook

around before she steps i

I NT. CHEAP BAR

Dark and dreary as ever.

nsi de.

The Cheap Bar Bartender reads the

paper. Duck sits at the bar drowning his thoughts in a
whi skey. Marge shakes the water free, sits beside him

MARGE

(to Cheap
Scot ch.

Bar Bartender)

Ducks notices her, |ook of surprise.

DUCK
Last person | expected to see.

(to Cheap
On ny tab.

Bar Bartender)

MARGE

Thanks.

He nods in reply.

DUCK

Sort of whol e ci
cl ean out there.

ty's getting washed

MARGE

It's due. Heard from Danny?
DUCK

Uh uh.
MARGE

Just got him back fromthe damm war

and he runs off

on me all over again.

DUCK

Sure he's got hi

S reasons.
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MARGE
Vel |l he never told me any of them He
deci des he's gonna di sappear right
bef ore the nost inportant fight of
his career. And we need to sell that
damm farm How the hell am | supposed
to make any plans w thout hinf

The Cheap Bar Bartender puts the glass of scotch in front of
Marge and a refill for Duck, then |eaves themto it.

DUCK
Danny knows his business, don't you
worry about that.

MARGE
I"'mworried about him not his
busi ness.
DUCK
Lanni ng was ridi ng hi mhard.
MARGE
He called ne from Sioux Falls..
DUCK
That so.
MARGE

And he didn't say anything to you
before he left?

DUCK
Don't know not hing. Don't wanna.

MARGE
You're his friend, Duck

DUCK
Sone friend | turned out to be.

Slump in Duck's already defeated posture.

MARGE
Don't beat yourself up about it. |
tried to tell Danny to play this right.
Not your fault you did.

She | ooks into her drink.

MARGE
If we can just find Danny--
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DUCK
Marge. Less | know about Danny, the
| ess Lanning can get from me. Sonet hing
you shoul d be appreciating too.

MARGE
Appreciating? That nmy man's run of f?
Agai n?

DUCK

How | ong you two been together?
Duck | ooks at Marge, wei ghing his words.

DUCK
Seens |ike you m ght be getting ahead
of yourself.

MARGE
You don't make a lick of sense, Duck
MI1ler. You never did.

EXT. WEBSTER COUNTY FAI R GROUNDS, FORT DODGE, | OMA -- DAY

Trucks scattered in all directions as the large attractions
slow y assenbl e.

INT. BAR, FORT DODGE, | OM -- DAY

Lots of rough wood in the dark room Little sunlight peeking
in. FORT DODGE (FD) BARTENDER, two PATRONS at the bar, and a
few LOCALS di spersed anongst the tables.

The door swi ngs open and Pops enters carrying a stack of
flyers. He squints as his eyes adjust to the |lack of |ight,
t hen he heads to FD Bartender.

POPS
Whi skey and a beer.

He puts the flyers on the bar and slaps down his noney. FD
Bart ender pours the drink. Pops shoots back the whiskey.

POPS
That's what | needed.

He | ooks around the bar.

POPS
Ni ce place you got here.
( MORE)



POPS ( CONT' D)
Feels |ike a place a man can be
confortable after a hard day of work.

Little smle on FD Bartender as Pops takes a drink of beer.

FD BARTENDER
And you' re wor ki ng hard?

POPS
You bet | am Cotta put these up al
over town.

FD BARTENDER

What's that?
Pops shows hima flyer for the Boxing Challenge.

POPS
Carnival's got this new fella fighting,
tough as nails. Beat everybody he's
faced so far

Pops notices a folded US flag in a glass case on a shelf
behi nd the bar.

POPS
What makes it worse is he's a
forei gner.

FD Bartender turns back toward Pops.

FD BARTENDER
Whattya mean foreigner?

POPS
He's...South African.

PATRON #1
South Africa? Least the bugger ain't
a Kraut.

POPS
South African's dam near a German.
The guy's nane's even, ah, Hauptnmann.

BARTENDER
W whi pped t hose bastards al ready.
Where's this guy get off?

Patron #1 steps down the bar toward Pops.

S7.
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PATRON #1
How much noney you tal ki ng about ?

Pops slides a flyer toward him

POPS
Hundred bucks for lasting four rounds.

Pops downs the rest of his beer.

POPS
Got nore of these to hang, Fellas.

Picks up the flyers, leaving a few behind, and takes a | ast
| ook around.

POPS
Yeah, real nice place.

He exits. Patron #1 smles to Patron #2.

PATRON #2
Fi gure?

PATRON #1
(to FD BARTENDER)
Shot of whi skey.

Qui ck pour from FD Bartender. The PATRONS take the drink and
a flyer, then approach MANTRY at the table in the corner.
MANTRY, 30ish, is a farmer who's pushing two hundred pounds.

PATRON #1
Sounded to nme |ike he was talking
about you.

Patron #1 puts the drink and the flyer in front of Mantry.

PATRON #2
Woul dn't you say so, Mantry?

Mantry | ooks up, revealing a flattened nose that shows he's
fought nore than a few rounds in his life.

I NT. MESS TENT -- N GHT

Bit of a Crowd, but nothing to retire on. FD Bartender is,
however, seated close to the ring. Danny stands in his corner
as a BEATEN FIGHTER is helped to his feet. Buck steps to the
center of the ring.
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BUCK
Who' s up next? Take your shot at the
Great Haupt mann.

The Crowds | ooks about. No one com ng forward.

BUCK
Step in and test your nettle against
t he chanpi on from Johannesburg.

Pops pokes his head in the entrance. Eye contact with Buck.
Look of concern exchanged. Pops signals to '"stretch it out'.

BUCK
No way he'll |and another |ucky punch
l'i ke the | ast one.

The Crowd | ooks everywhere but at Buck. Pops' shoul ders drop.
Not good. 'Keep stalling' face to Buck. He exits the tent.

EXT. CARN VAL

Patron #1 and Patron #2 |l ead Mantry, carrying his own boxing
gl oves, through the Carnival crowd. A LOCAL FATHER with his
young SON sees Mantry

LOCAL FATHER
Hey, | ook who we got.

He claps Mantry on the back.

LOCAL FATHER
Go get 'em Chanp.

He takes his Son by the hand.

LOCAL FATHER
Cone on, Son. This'll be a show.

He and his son foll ow behind Mantry, joining the grow ng
Ent ourage heading toward the tent. Gin on Pops' face as he
steps aside to let the group buy their tickets.

I NT. MESS TENT -- EVEN NG

The Crowd's grown significantly. It's LOUDEST around the
ring. Content, Pops stands inside the doorway.

Mantry in the ring with Danny -- The two nen circling --
Mantry fires a left -- Danny ducks inside -- POP -- Lands a
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right -- Mantry takes it, no retreat -- BAM-- Lands a right
of his own in tight -- Danny gets Mantry into a clinch.

A | ook between Buck and Danny. They've got a |ive one.
Mantry pushes Danny off -- bulls in -- hands firing.
The crowd ROARS

Danny's novi ng, weavi ng, boxing. Mantry pursues -- Stabs a
left -- Danny just slides fromit -- BAM BAM -- Quick

conbi nati on stands up Mantry. But the big man keeps comi ng --
BAM BAM BAM BAM - - Tradi ng bl ows.

DI NG. Round over. Fighters to their corners.
Conni e steps through the tent flap and stands next to Pops.

CONNI E
Bi g night.

POPS
Everybody | oves a fight.

CONNI E
That guy | ooks awful tough.

POPS
Danny' | | be fine.

He | ooks at her.

POPS
Don't you have work to do?

She exits in a huff. Pops sniles, watching her |eave as nore
PECPLE enter, filling the tent.

The Crowd ROARS as the fighters converge in the center of
the ring. Mantry pursues, pounding, |ooking for his shot.

Danny's skills com ng back, defense good, rolling off punches,
throwi ng both hands -- Mantry fires a hook -- Mss -- |owers
his guard -- BAM BAM BAM -- Danny | ands three quick jabs --
Mantry drops into a hal f-crouch and bores in again.

BAM Mantry hits Danny hard -- BAM-- Danny returns a hook --
BAM BAM - - Danny throws both hands in tight.

The Crowd SHOUTS even | ouder.
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BAM BAM -- Danny in close, |landing a conbination -- Mantry's
knees sag --But Danny shoves him back in the corner, fights
in tight, keeping Mantry on his feet.

DI NG
Mantry, knowi ng he shoul d' ve been out, gives Danny a double

take as they go to their corners. Danny sits and Buck takes
out hi s nout hpi ece.

BUCK

What gives? You had the rube.
DANNY

He' s Ludl ow.
BUCK

What ? Ch j eez.
Buck | ooks into Danny's eyes. Holds up three fingers.

BUCK
How many fingers?

DANNY
No. This guy, he fights |ike Ludl ow
Little bigger, rougher around the
edges, but he's Ludlow all over. I'm
keeping this going long as | can.

DI NG

Mantry's novi ng cautious, watching Danny with hesitation --
POP POP -- Danny throws a few jabs, trying to spark the man --
only gets a safe jab back -- BAM BAM -- Danny follows in

after a conbination, gets in tight.

DANNY
What's the matter, Chunp?

BAM BAM -- two hard shots into Mantry's ki dneys.

DANNY
You yel | ow?

Danny steps back, drops his guard, taunting. Steam ng, Mantry
pours it on -- BAMBAM -- Both fists flying again

| NT. MESS TENT -- N GHT
DI NG Last round.
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Mantry cones out strong -- BAM BAM -- Left Right -- Boring

in -- Danny works the whole ring, drawing Mantry after him--
Mantry | oads up a hook, his guard slips down -- BAM -- Danny
connects with a straight right to Mantry's face.

Mantry freezes for a split second, his arms |low, and -- BAM --
Danny slans a right cross into Mantry's nouth.

SLAM Mantry crunples to the canvas.

Danny and Buck exchange an 'uh oh' |ook. Buck down to one
knee over Mantry. Danny joins him Buck carefully lifts
Mantry's head. Dead to the world. Buck | ooks at Danny.

BUCK
Man o' man. You got a brick in there?

LOCAL FATHER shouts from ri ngsi de.

LOCAL FATHER
Lucky Punch!

Mantry cones to, |ooks about. Danny smles to Buck.

DANNY
You heard the man.

Danny and Buck help Mantry to his Buddies at ringside.

Pops scranbles into the ring and hands Mantry forty doll ars.
Mantry | ooks at the noney. Broad SM LE

DANNY
Wiy don't you try it agai n another
ni ght ?

MANTRY

You really from South Africa?

Danny LAUGHS, claps himon the back.

EXT. COUNTRYSI DE -- MORNI NG

Danny runs hills with sand bags tied to his ankles, his stride
stronger, his wind even. Trailing in the truck, Buck stays

on the gas to pace.

I NT. MESS TENT -- N GHT

Danny fights an ol d BARE- KNUCKLE BOXER Danny dances around
the grizzled ganer -- slipping punches -- working his jab.
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Pops watches fromthe entrance, interested. Connie pokes her
head in but Pops ignores her, wapped up in Danny's fight.
She stays behind him watching the ring.

EXT. CARNI VAL -- MORN NG

Danny turns the corner of the tent to his gym Pops stands
at the brake drum barbell. The weight on it is now |ess.

POPS
They' Il be training for the Danny
McClure they know. W'll give 'emthe
Danny McClure they don't.

Danny, exploding up with the brake drum weights in | ow wei ght,
hi gh reps. Pops at his side.

POPS
Speed, defense, stami na. You're gonna
wear hi m down before you take him out
this time, Susie.

I NT. MESS TENT -- N GHT

Danny in the ring with a FLAT-NOSE BOXER. The guy shows skill
and guts. Pops stands bel ow Danny's corner

POPS
(to Danny)
You're in for it now, Penel ope.

BAM BAM BAM BAM -- Danny |evels the guy without taking a
punch. The Packed Crowd JUWPS to their feet.

EXT. COUNTRYSI DE -- MORNI NG

Danny runs up a hillside, sweating hard, knees punping. Pops
is beside himon an old bicycle, snoking his pipe.

POPS
Bet Ludlow s doing it faster, Martha.

I NT. MESS TENT -- EVEN NG

The Crowd's are growing in size and enthusi asm as Danny
squares off against Mantry. Mantry's Buddi es at ringside
pass a hat, collecting bets.
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The fighters trade punches -- Back off -- Mantry w nks --
having a good tine -- BAMBAM -- Back at it, hard as ever

DAY I N THE NEW TOMN MONTAGE

EXT. OSCEOLA | OMA -- MORNI NG
-Beano stal ks along a Iine of still running trucks.

BEANO
CGet it off the trucks and turn it
into a carnival!

-Danny hel ps Connie block and | evel for the Ferris Weel. In
t he background, Beano shouts to his mnen.

-POP. Emle takes a photograph of the Freak Show. Punt in an
arnchair with Emma on his |ap, Zelda and her boa over one
shoul der, the Human Dynano with a light bulb in his nmouth
over the other. And doing a rubber-Iinbed, back-to-back
contortion in front of themall, Rosie and Ruthie.

-Danny wal ks past Al berto's Trailer, sees himput pictures
of his parents on a cardboard-box dresser.

-On a chair outside his Airstream Lily finishes cutting
Pops' hair. She whips the towel off around his neck and he
| ooks into his warped reflection in the silver-bullet trailer.

-Wth the carnival now conplete, two ROUSTABOUTS pull an
inch thick square of folded tent canvas on top of a sheet of
pl ywood. Pops notions to Danny to step on the canvas and
throws hi mthe skipping rope.

POPS
Soft surface'll drag at your feet.
Danny starts to skip.
POPS

It's their ring and they' |l try every
trick in the book. So you better be
ready, Alice.

-Last fight of the night. Danny's bobbing, weaving, jabbing,
and dancing a frustrated HAM FI STED Fi ghter into subm ssion

END OF MONTAGE
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EXT. FARMLAND -- MORN NG

Conni e, wearing a dress, and an ANCI ENT FARMER stand besi de
each other, staring down. The carnival pickup full of supplies
par ked behi nd her.

GRR-RRR-RRR. A bul ky starter turns a notor that won't fire.

DANNY (O S.)
| used to be able to fix these things.

Danny stands al ong side a way past prime Massey-Ferguson
tractor. Defeated, he takes his hand off the starter button.

CONNI E
Must've been a long tinme ago.
(to Ancient Farmer)
You have a hard tine getting spark
pl ugs during the war?

ANCI ENT FARMER
Hard time getting everything.

She takes a socket wrench fromthe open tool box on the
ground. Spins it, pulls the spark plug wire free, and begins
to wench out the spark plugs.

The Ancient Farner SMLES, shuffles off to check his fencing.

CONNI E
Pops told me you cane out of a farm

DANNY
Been checki ng up on ne?

CONNI E
' Case you get your bell rung one too
many tinmes and | gotta tell you which
way' s horme.

DANNY
Place | was raised was a lot |ike
this.

CONNI E

Sounds nice to ne.

DANNY
Ddn't seemso at the tine.

CONNI E
Don't think 1'd have left.



DANNY
| was sixteen, figured |I had better
t hi ngs ahead of ne.

CONNI E
Li ke getting punched in the head?

He shrugs.

DANNY
| got to see Col orado and Wom ng.
That was a bi g deal

CONNI E
Hand nme t hat can.

He hands her an old soup can fromthe tool box. She pulls

t he fuel
t he can.

line fromthe carburetor and drai ns sone fuel into

CONNI E

Why' d you pick a carnival?
DANNY

Now?
CONNI E

First tine.

She grabs a small wire brush fromthe tool box and dips it
in the gasoline. She then proceeds to clean the carbon and
grease fromthe tips of the plugs.

DANNY
It was the exact opposite of everything
I"d ever known. | started by sweeping
up but Pops taught ne to box. | saw
it as a way to nove up.

CONNI E
And nove out.

DANNY
Didn't figure anybody'd care that
nmuch.

CONNI E

| bet a few m ssed seeing you get
knocked around every night.

DANNY
Sayi ng you woul d?
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She steps back fromthe engine.
CONNI E

"' m sayi ng how about you try the

starter.
Danny | eans over, pulls the choke, and hits the starter
button. The engi ne hesitates, runs rough, then snooths out.
Fi xed, Danny shuts it off.

DANNY
Must' ve been sonething I did first?

She wi pes the grease from her hands.
CONNI E
Only thing that slowed nme down.
INT. LANNING S SUTE -- N GHT

Lanning sits forward on a chair in the dimlit room He fires
a copy of the Tribune onto the table in front of him

The page shows a stock photo of Danny. The headline reads,
' Boxer m ssing. Mjor bout one nonth'.

Shaw, | eaning agai nst a desk, glances at the paper.

LANNI NG
| don't pay you to try, | pay you to
do.
KNOCK at the door.
LANNI NG
Yeah?
MARCE (O S.)

It's Marge Hamlin.

Look of intrigue between Lanning and Shaw. Lanni ng gestures
Shaw to the bal cony. Shaw exits, |eaving the patio door
slightly open with the drapes blowing in the slight breeze.

LANNI NG
Cone on in.

Marge enters, |ooks around the enpty room i npressed.

MARGE
Ni ce digs.
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LANNI NG
It's honme. Drink?

She nods 'yes'. He goes to a tray of liquor on the desk and
pours her a drink. She watches him fiddling with the latch
on her purse.

He hands her the drink, |eans against the desk. Waiting. She
takes a sip, puts the glass down, |ooks at him | ooks away.

LANNI NG
So, Marge. What do you want?
MARGE
Wrd is you' re mssing having Danny
ar ound.
LANNI NG
| mght be.
MARGE

Then we have sonething in comon
She sits in the chair.

LANNI NG
You know McClure's a |ucky man.

MARGE
He shoul d hear that nore often.

LANNI NG
So he ski pped out on you, didn't he.

MARGE
Suppose he did.

LANNI NG
Do you know where?

MARGE
| have an i dea.

LANNI NG
What ki nd of security you get froma
man runs off like that?

MARGE
(I'ow
Been asking that nyself.

LANNI NG
You cane here to tell ne.



MARGE
Yes. But...

LANNI NG
You want sormet hing.

She nods slightly.

LANNI NG
Where's he at, Marge? You won't regret
it.
Marge takes a drink, the scotch searing her throat. A | ook

around the | uxurious room Wrth nore than she nmade during
t he whol e war.

MARGE
He called a while ago, said he was in
Si oux Falls.

LANNI NG
Doi ng what ?

MARGE
Didn't say. Just that he had a plan.

LANNI NG
That's worth a coupl e of bucks. But I
get the feeling that's not exactly
what you're after

Eyes down, she shakes her head 'no'.

LANNI NG
You' re | ooking for sonething nore
per manent .

She slowy | ooks up, neeting his gaze.

LANNI NG
[*'ma man who needs to know who | can
count on. Sormeone stays with ne, they
gotta contribute. Regularly.

MARGE
This is a contribution.

LANNI NG
It's a start.

They | ock eyes, neither |ooking away. He waves her to him
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She downs her drink and crosses the room She takes his gl ass
and slowy sits on his lap. Runs a finger down his tie.

MARGE
| want to be a partner, Henry. Not a
conquest .

HENRY
Real | y?

She ki sses him Stands.

MARGE
You can |l et your |ap dog back in.

Moves to the doorway.

MARGE
Col d out there tonight.

Exits. Shaw takes a last drag on his cigarette and steps in
fromthe balcony with a smrk on his face.

SHAW
Skirt's got your nunber.

LANNI NG
You heard her. Sioux Falls. Now.

I NT. MESS TENT -- DAY

Enpty other than Danny and Buck in the ring and Pops at

ri ngside. Buck's punching hard, no let up as his hands fly

t hrough the air. Danny's playing defense, picking off punches,
not hitting back. Intense, hard work, sweat flying.

POPS
Hands up. Defense. Defense.

Buck keeps com ng. BAM BAM BAM BAM

POPS
They al ready know you can give it,
Edi t h.
BAM BAM BAM BAM
POPS

W' re gonna nake sure you don't have
to take it.
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I NT. LANNING S GYM -- DAY

Ludlow s alone in the gym running on a wood-railed treadml|.
He watches the projection of his pre-war fight with Danny on
the wall in front of him

The fighters evenly matched, slugging, trading bl ows.

EXT. FARM -- DAY

Danny wor ki ng a heavy bag nmade of old tent material and
sawdust . BAM BAM BAM

THUD. A baseball drills Danny in the ribs.

DANNY
Ughh. What the--

Spins to see Pops holding a handful of baseballs fromthe
Carni val gane.

POPS
You' re getting too confortable, Aunt
Sal ly.

Danny back on the bag. BAM BAM

DANNY
Conph.

Anot her basebal | from Pops.

I NT. LANNING S GYM -- DAY

Ludl ow novi ng steady, his eyes focused, straight ahead,
wat ching the i mages fromthe fight.

Danny's a puncher, stal king Ludlow. Arms |ow, wading through
punches, | oadi ng up bonbs.

EXT. COUNTRYSI DE -- DAY

Rai n pours down as Danny runs along a nmud road. Buck and
Pops follow in the truck. Buck drives while Pops yells out
t he passenger w ndow.

POPS
Get your hands up. Don't go soft on
me, Agnes.
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DANNY
Cone out here and say that.

POPS
| don't wanna get wet. Quit yapping
and pick up the pace.

Danny sprints down the road, his arns high in the air.

I NT. LANNING S GYM -- DAY

Ludl ow pi cks up his pace, his big | egs churning. H s eyes
never | eaving Danny on the wall.

Danny novi ng forward, Ludl ow backing up, against the ropes.
Danny | ands a big right. Ludlow s knees buckl e.
I NT. FORT DODGE, | OM BAR -- DAY

Shaw enters wearing a slick three piece suit. The two PATRONS
stand at the bar in front of FD BARTENDER. Shaw approaches.

SHAW
Looki ng for soneone.

FD BARTENDER
Serve up booze, not people.

SHAW
Whi skey t hen.

FD Bartender pours a shot. Shaw puts a twenty on the bar.

SHAW
GQuy named Danny McC ure. Medi um hei ght,
good shape.

FD BARTENDER

Who' s | ooki ng?
Shaw puts anot her twenty on the bar

SHAW
M ght be boxi ng.

FD BARTENDER
Makes ne wonder what |'m doing for
forty bucks.

FD Bartender shares a | ook with the Patrons. Agreed.
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FD BARTENDER
Don't know not hi ng about any MC ure.

Shaw scoops up his noney. Looks around.

SHAW
Interesting place.

He | ays down a dollar bill next to the full shot of whiskey.

SHAW
A real dunp.

And heads to the exit.

EXT. FORT DODGE, STREET

Shaw exits the bar, wi nd bl ows dust down the street,
ruffling...

Handbi || stapled to a tel ephone pole.

The novenment catches Shaw s eye.

" BOXI NG CHALLENGE' .

Shaw tears the handbill off the pole. SM LES.

INT. LANNING S SU TE -- N GHT

Lanni ng's on the phone, full drink in hand, half enpty bottle
of Scotch beside him

LANNI NG
Good, 'cause the Chanp just set a god-
dammed date. Novenber 11, on the S. S
China Victory to Yokohana.
I NT. FORT DODGE, PHONE BOOTH -- NI GHT
Shaw s on the other end of the line.

| NTERCUT PHONE CONVERSATI ON:

SHAW
"Il be in Gal esburg before noon.
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LANNI NG
Morment you're sure it's him | wanna
know. Then stay with him |'m sending
somneone.

EXT. FARMLAND, GALESBURG I LLINO S -- DAY

As the Carnies set up the carnival in their new | ocation
Danny plays with a bunch of local KIDS in his gym area,
show ng them how to box, pretending to get beat up. Connie
wal ks by. Danny gestures for her to join in.

DANNY
Show you how to not get punched in
t he head.
She | aughs.
CONNI E
Not t oday.

Al'l the KIDS make a 'chicken' gesture after her, then pile
on Danny. Conni e, her back to Danny as she wal ks away, SM LES.
EXT. CARNI VAL -- EVEN NG

Good crowd at the Carnival. People eating, |aughing, on rides,
pl ayi ng ganes.

A convoy of vehicles covered in dust arrive. Mantry steps
out of the | ead car and approaches the ticket booth with his
rag-tag ENTOURAGE in tow.

I NT. MESS TENT -- EVEN NG

Big Cromd ROARING in the tent.

Danny, dripping in sweat as a three hundred pound behenoth
staggers beaten fromthe ring, turns around to see his next
opponent. SM LES.

Mantry enters the tent, wal king past Pops and a | arge

bi | I board pronoting, ' HAUPTMANN vs NMANTRY' .

EXT. | NTERCONTI NENTAL HOTEL -- NI GHT

A canary yellow convertible parks in front of the hotel.

Marge steps out of the driver's side and full of swagger,
enters the hotel
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| NT. | NTERCONTI NENTAL HOTEL, LOBBY
Marge struts across the | obby to the CLERK behind the desk.

CLERK
Ms. Hanmdin.

MARGE
Henry's room

The O erk gives her the key to Lanning's room Marge starts
toward the el evator

DUCK (O S.)
You' re getting awful confortable.

Marge turns to see Duck snoking in the corner of the | obby.

MARGE
"' ma guest.

Duck stubs out his cigarette and approaches her.

DUCK
You're a sweet four-flusher, you ask
ne.
She sl aps hi m hard.
MARGE

Go to hell.
He takes a breath, puts on his hat.
DUCK
"' mnot taking any bows, Kid, but
| east Danny knows which side |I'm on.

And | eaves her standing, al one.

EXT. CARNI VAL -- NI GHT

End of the night, Carnival shutting down. Danny and Pops
cross the grounds. Ahead, Connie tightens the turnbuckle on
the tightrope with the handl e of her crescent wench.

POPS
Go make yoursel f useful

Pops heads to his trailer as Danny approaches Conni e.
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DANNY
| can do that if you want?

Slight smle creeps across her face.

CONNI E
Because you're a big, strong man and
I"'ma helpless, little girl?
He smiles in return.
DANNY

Exactly.
She cranks it one |ast turn.

CONNI E
Done.

Danny | ooks up to the platformon top of the pole where the
wire starts across the divide.

DANNY
| don't know how you can do that.

She steps around the pole, hangs off the | adder

CONNI E
Maybe you should try.

DANNY
I"'mfine with two feet on the ground.

CONNI E
You're a big strong man, right?

She grabs his hat, clinbs a couple of steps up the |adder.

CONNI E
Real |y should see what it |ooks Iike
fromup there.

DANNY
Yeah?

CONNI E
Only one way to find out and only one
way to get your hat back

She rapidly clinbs up the | adder.
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EXT. CARNI VAL -- NI GHT
Conni e stands on the platform Danny's a few rungs beneat h.

CONNI E
Coupl e nore steps.

DANNY
You sure this can hold both of us.

CONNI E
I built it, didn"t 17

DANNY
That's supposed to be reassuring?

She takes a half step out on the wre.

CONNI E
This really the tine you want to nmake
fun of me?

DANNY
Probably not.

He steps onto the platform Holds tight to the pole, his
hand touching hers. He | ooks around.

Lights sparkle far off into the distance. Amazing.

Conni e kicks off her shoes and they fall into the darkness.
She puts his hat back on his head and tugs the briml ow

CONNI E
Ready for your |esson?

DANNY
You' re ki ddi ng.

She edges out on the wire, does a slow, sexy, back-roll away
from Danny. He's capti vat ed.

CONNI E
Just a few steps.

He holds on tight.

DANNY
No way.

She takes a step closer.



CONNI E
This far?

DANNY
Uh uh.

Smile. Half a step closer.

CONNI E
Barel y anythi ng now.

DANNY
Not from here.

She reaches out her hand.

CONNI E
Just touch ny finger.

He | ets one hand go fromthe pole. Stands stiff, unsure.

Reaches out. Not quite. Shuffles a foot. Toes on the wre.

CONNI E
Al'l you have to do is let go.

He | ooks down.

DANNY
Easy for you to say.

He | ooks down again, everything so tiny from above.
CONNI E
Don't | ook there. Look straight ahead.
Pretend you're on the ground.

He | ooks up, not convinced.

CONNI E
Fi nd your horizon.

DANNY
What ?

CONNI E
Look at ne.

He does.
CONNI E

That's it. Just stay on ny eyes. |'m
your horizon, just like we're on the
ground.
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He stays on her eyes.

CONNI E
Now | et go.

DANNY
No.

CONNI E
Trust ne.

A pause, staring into her eyes. She stretches her hand to
him extends her index finger.

Danny lets go of the pole, leans out. Their fingers touch.
Hol d, then he | eans back, a hand back to the pole. A big
smle on his face. She follows himin. Smling with him

CONNI E
How do you feel ?

He | ooks around, away from everything far bel ow.
DANNY
Like this is the best place in the
wor | d.
Their eyes neet. She steps closer, kisses him He puts his
arm around her waist, and she's lets go, |eaning back into
his arm
EXT. CARNI VAL -- DAY
Pops pushes Danny in close to the nakeshift heavy bag.
POPS
Four inches. That's all you get. Now
hit it.
Danny fires a couple of close-in shots into the bag.
POPS
Cone on, Betty. If he traps you in
tight, you make "empay for it.

Danny hits it harder. Harder. Harder. HARDER

EXT. CARN VAL PARKI NG -- EVEN NG

Two bl ack cars pull up near the entrance.
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INT. CAR -- EVEN NG

Dark in the interior. Shaw sits in the driver's seat. A
shadowed figure sits in the passenger seat.

SHAW
I don't give a damm whet her you wn
or you lose. Al that matters is you
don't leave that ring until you cut
his eyes good. CGot it?

A nod, then the shadowed figure opens the door. Interior
[ight cones on. It's Tony Innes. Still nmean as hell.

| NNES
Yeah. | got it.

INT. MESS TENT -- EVEN NG

Ri p-roaring night of boxing. The crowd's packed, energy high.
Danny, sweaty, smiling fromanother win, waits in his corner
for the next opponent. Buck stands in the mddle of the ring,
shouting with a negaphone to project over the crowd.

BUCK
Who's it gonna be now? Step right up.

I nnes pushes his way through the crowd. Up and into the ring.
Buck goes to him about to put an arm over his shoul der.

BUCK
Al'l right then. Looks l|ike we--

I nnes shoves Buck away.

| NNES
Ri ng the bell

Buck stays cool, and performs a sweeping bow to the mad dog.
He then goes to Danny's corner as Innes pulls off his shirt
to reveal the hard cut |ight heavywei ght underneath.

BUCK
You got an ornery one this tine.

Danny wat ches I nnes, recogni zes sonething. Innes stares back
hard. Danny turns, deep breath, shuffles his feet in the
resin. Raises his head --

G inpse of Shaw in the crowd. Eye contact. Slight smle on
Shaw.
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DANNY
The guy's a plant.

BUCK
Whatt aya nean?

Danny | ooks at |nnes.

DANNY
He's one of Lanning's.
BUCK
Whoa, hold on then. I'"'mcalling it.
Danny grabs Buck.
DANNY

If I can't get past this guy, | don't
stand a chance agai nst Ludl ow.

Buck spies Innes, practically vibrating in his corner.

BUCK
You gonna tell ne what the hell kind
of shit's going on?

DANNY
Sane shit | used to do for Lanning
when | was too young and stupid to
know better.

BUCK
Vell |I'msaying right here. | don't
like it.

DANNY
You don't gotta. Just ring the bell.
I NT. MESS TENT -- EVEN NG
DI NG
Innes storns across the ring -- BAM-- Lands a heavy right
t hrough Danny's arns -- M SS-- Danny just slips under a |eft,

t hen grabs Innes in a clench.

DANNY
You' re gonna regret this.

CRACK -- I nnes head-butts Danny -- BAM -- Lands anot her right.
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POP PCOP -- Danny connects with two quick jabs in defense,
This won't be just another four-rounder against sonme farner.

I nnes noves forward -- BAM -- Right to Danny's head -- Danny
ducks, steps around Innes right hook -- BAM BAM -- Danny

| ands two rights into Innes' ribs. Innes takes the shots,
pushes in -- POP -- Lands a left to Danny's face.

ROAR fromthe Crowd surroundi ng Shaw, who remains the
expressi onl ess, inpassionate observer.

Pops hustles to Buck at ringside.

Danny circling, jabbing, |ooking for his opening. Innes using
his reach, throw ng high, ignoring Danny's body.

POP -- Innes hamrers a jab at Danny, then |oads up a hook --
M SS -- Danny slips the hook, barges in, throwing both fists
at Innes -- POP POP -- Innes steps left, fires a high right --

M SS -- Danny just ducks the shot to his eye.
Pops wat ching Innes. A look on Pops face. He's got sonething.

DI NG

I NT. MESS TENT -- EVEN NG

Danny pl ops down in his stool and Pops pulls out the fighter's
nout hpi ece.

POPS

Bastard's going after your eyes.
DANNY

I know.
POPS

Then why the hell you fighting him
Danny | ooks at Pops. Nothing el se needs to be said.

POPS
Vell if you' re gonna be a stubborn
fool, then | east keep your damn gl oves
high. He ain't throw ng nothing at
your body anyways.

Pops checks Danny's face. Alittle swelling.
POPS

Barrel in, plant your forehead on his
shoul der.
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Pops | ooks over at Innes, frothing to get back at Danny. He
puts Danny's nouth piece back in.

POPS
And fire thempistons into his ribs
"til he can't breath no nore.
DI NG
M DDLE ROUNDS MONTAGE:

-Danny's gl oves high, taking the shock out of Innes' head
shots -- CGets inside -- BAM BAM -- hammering I nnes' ribs.

-l nnes pushes off -- POP POP -- Lands a conbi nation hi gh.
-Danny in close, forehead planted, |anding punches.

POPS
That's it, Boy. Four inches.

-Crowd SCREAMS wi |l d. Shaw, snoking, watching, expressionless.
-l nnes paws at Danny. Can't get at him-- BAM BAM BAM - -
Danny | andi ng. Desperate, Innes ties up Danny. Danny jerks
his right free. BAM

-In tight again, Innes throws a shoul der into Danny's head,
forcing himback -- WHACK -- Innes heels at Danny's eye with
the | aces of his glove. Scratch. Cut. Touch of bl ood.

DI NG

END OF MONTAGE

I NT. MESS TENT -- EVEN NG
Danny to his corner. Sits. Pops |ooks at Danny's eyes.

DANNY
Anyt hi ng?

POPS
Nothing | can't handle.

Danny, his face in a sneer, watches Innes panting, snarling,
the big man's body purpling.

DANNY
Good, 'cause | owe that son of a bitch
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I NT. MESS TENT -- EVEN NG
DI NG

The Crowd's in a frenzy as Danny and Innes fire bonbs at
each other -- BAM -- Danny drives a right into Innes w nd,
drops himto a knee -- GASPING -- Danny drops his gl oves.

Innes up quick -- BAM-- wild shot to the side of Danny's
head -- Danny staggers back -- Innes charges -- MSS -- Danny
just slips inside a haymaker, ties up the big man.

I nnes pushes off -- Danny throws a right cross -- Mss --
Innes counters with a right -- POP -- Lands on Danny's eye.

The Crowd YELLING in a standi ng uproar.

Danny feints forward, |ooks as though he's pressing in --
Pulls up -- Innes lunges, guard down, wild right -- MSS --
Danny steps around it -- loads up his right -- Throws high.

BAM -- FLUSH into Innes' tenple -- He crunples. OUT.
The Crowd ROARS around Shaw. He exits, abandoni ng | nnes.

Pops and Buck junp into the ring as Danny backs into his
corner. Pops throws his arm around Danny.

POPS
You may not be too bright, Maria, but
you sure got some caj ones.

Buck rolls a dazed Innes out of the ring. CRASH in a heap on
the Tent fl oor.

BUCK
That enough bell for you, Tough Guy?

I NT. MESS TENT -- N GHT

The tent's al nost enpty. A Carnie cleans the |ast of the
night's litter. Danny, bruised, holding a cloth over his
eye, sits exhausted on the edge of the ring.

The Carnie exits as Connie enters carrying a bag and a
hurricane lantern. She sets the lantern on the ring.

CONNI E
Cenerator's off in five mnutes.
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She nmoves cl ose, reaches to his face. Hesitates, concerned
anyone m ght see. She | owers her hand.

CONNI E
Hurt ?

DANNY
Not bad.

CONNI E

Cl ose your eyes.

He does. She pulls a steak out of the bag and slaps it on
his eye. He flinches.

DANNY
What t he- -

CONNI E
Leave it there or you'll look like a
nole. |I'll be back.

She exits and Danny holds the steak to his face.

SHAW (QO. S.)
That was a hell of a fight, MCure.

Caught off-guard, Danny | ooks quick to the side entrance.

Shaw, snoking, calm stands in front of Innes and two neaty,
hi red GOONS

SHAW
And now we're gonna finish it.

Danny | owers the steak. Stands.

DANNY
Get on with it, then
The nen converge, fists flying -- Danny takes nore than he
gives -- retreating, forced into the bl eachers-- Covering,

SwWi ngi ng -- SMACKS of bruising flesh.

Danny knocked sprawl i ng on the bl eachers -- swings wild --
the Goons pile on, grab his arnms, drop himto his knees.

I nnes takes Danny by the chin, sets his shot -- BAM-- he
splits Danny's brow.

CONNE (OS.)
HEY!
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Conni e back's at the entrance.

CONNI E
HELP!

GOON #1 up quick, tackles her

Danny wrenches free from GOON #2 and with everything he has
left -- BAM-- hammers Innes in the jaw. Goon #2 grabs Danny
again and Innes piles forward, punmmreling Danny agai nst the
bl eachers. Shaw pulls Innes off.

SHAW
He's gotta nake the fight.

Conni e squirnms free from Goon #1's grasp, rolls to her feet
and as the man stands, she whips the crescent wrench from
her back pocket and smashes hi m across the face.

The CARNIES burst into the tent and attack. Fists, feet,
knees, elbows. Nothing's off limts. Shaw, staying as far
fromthe nelee as possible, realizes the tide's turning. He
| ooks about for his exit.

Sees the oil lanp on the ring.

Shaw grabs it. Throws it. SMASH The |anp shatters on a tent
pole, igniting the tent canvas. WHOOOSH. Fl anes race upwards.

Buck sees Shaw, grabs a busted 2x4 fromthe bl eachers. Starts
toward him Shaw reaches into his jacket, pulls his pistol
"Come on' nod. Buck stops and Shaw backs out of the tent.
Gone.

Innes crawls toward the doorway. Not quite. Buck wallops him
with the 2x4. Danny drops Goon #1. Pops knocks Goon#2 to the
ground.

The tent rips into flanmes. Hay on the ground ignites. Spreads.
The Carni es, having subdued Innes and the Goons, react to

the fire. Wth flanes spreadi ng behind him Pops runs outside.
EXT. CARN VAL

POPS
FI RE!

A brui sed Danny hel ps Conni e escape fromthe burning tent.

Fire leaps fromthe Mess Tent to the Fun House -- Shooting
al ong the ground, up and through attractions -- Mre Carnies
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converge -- Scranbling for buckets of water -- Too late --
Fire spreads -- WND -- Fire junps again.

Pops grabs Punt.

POPS
Get the trucks outta here.
Al berto and Connie running with buckets of water -- Buck and
Beano t hrowi ng shovels of dirt on the fire -- Carnies
scranbling -- saving what they can.
Fire burns under the generator -- Lily and Emle flee --

Hotter...Hotter -- The gas tank cooks off -- BOOM -- Fl ames
shoot high in air.

Danny | ooks at the destruction around. No stopping it now.

DANNY
My God.

EXT. CARNI VAL -- EARLY MORNI NG

Smattering of fires snoldering, burning out. Disaster
everywhere. Charred tents, crippled rides, damaged trucks.

Pockets of Carnies sort through the remains. Two STATE
TROOPERS haul |nnes and the Goons in handcuffs past Danny.

DANNY
Where's the ot her one?

STATE TROOPER #1
You' re lucky we got three.

They haul the three nmen to their squad cars.

EXT. CARNI VAL -- EARLY MORNI NG

Several trucks and the bus are parked on the outskirts of

the Carnival. Some of the Carnies have set up tenporary
shelter on the bus. O othes, bedding and kitchen paraphernalia
hang fromits sides.

Pops sits on the back of one of the stake-beds trucks, witing
in a notepad.

Punt, Beano, Milch stand in front of him To the side, Connie
bandages the cut on Danny's brow. Lily | ooks on froma bus

wi ndow. Jack and Fanny cobble together a Carnie neal on a
grill. Buck waits close by them ready to eat.



The wreckage | oons | arge behind themall.

BEANO
The ness tent, well you know, but
that's just canvas. The ring nade it,
but there's not nuch left of the
bl eachers. My ride's okay, but the
generator's gone. And nobody's doi ng
not hi ng wi t hout that.

PUNT
| got nothing. And nost of mny people
| ost their bunks too.

Pops adds this information to his cal cul ati ons.

t he group, whispers to Punt.

PUNT
(to Zel da)
Yeah, yeah. Just ginme a mnute.

Pops | ooks up.

ZELDA
(to Pops)
t find ny snakes.

| can
Mul ch throws up his hands.

MULCH
This ain't gonna work.

Al berto helps a linmping Emle into the circle.

ALBERTO
The Fun House, it's ruined.

EM LE
What do | have left? This.

He hol ds up a singed decks of cards.

BUCK

You can al ways do the geek show.
EM LE

Piss off.
MULCH

I"'mtelling you. This ain't gonna
wor K.

Zel da j oi ns
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BEANO
What are you sayi ng?

MULCH
I"mjoining Lowy brothers. They gotta
be sonewhere between Hanni bal and
Decat ur.

89.

Pops, pencil running down the page, tallies the nunbers.

BEANO
Ain't right running off.

PUNT
From what ? W' re rui ned.

Beano nods slowy, the reality of it everywhere around him

ZELDA
W can nanage somehow.

EM LE
You can nmanage. You got. ..

Waves up and down her body. Punt glowers at Emle,
hi s hands up in subm ssion

EM LE
Snakes or not, she's wearing her act.

Pops | ooks up from his notepad.

POPS
Here's where we're at. W lost the
Fun House, the Ferris Weel's busted,
t he carousel's scrap, the generator's
conpletely shot, the shooting gallery's
usel ess, and we're 50/50 on the ganes.
A coat of paint'll go a |l ong way there.

Mul ch folds his arms, glares at Pops.

POPS
W got a five hundred mle junp to
Little Rock and the State Fair. The
ding's two-hundred fifty dollars,
food, fuel, and sundries just to get
t here.

PUNT
That's still three weeks off.

who hol ds



POPS
It's an absol ute m ni num of two
t housand dollars to get started again
and fifteen thousand dollars to get
back to where we were.

EM LE
Fi fteen t housand!

ALBERTO
Layi ng dead for three weeks? If we
can't work up enough of a show to
bring people in, we're never gonna
make it.

POPS
There's things we need for all of us.
A generator for starters.

He renoves the nmoney fromhis wallet.

POPS
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| got a hundred and seventy five bucks.

He takes off his hat and drops the noney inside. He offers

the hat to Mil ch

MULCH
Screw that. |'m gone.
Mul ch storms off.
BEANO

W already |lost Ronnie. W can't afford

to get any snmaller.

BUCK
If this was a circus, we could eat
t he ani nal s.

ZELDA
You shut up.

PUNT
This's no fucking joke.

CONNI E
Cone on. We're all in this together.

Conni e puts a couple of bucks from her pocket

CONNI E
| got nore in ny Kick.

into the hat.
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EM LE
What the hell am | gonna put in there?

They all turn to look at him He points at Danny.

EM LE
W were fine until the stupid boxing
show.

Danny about to speak. Stops. Wat can he say?

EM LE
They only wanted McClure, and we're
all rubes because of it.

EXT. CARNI VAL -- MORN NG

Pops and Connie at the truck. The hat on the truck bed beside
them A bit nore noney inside. Not nearly enough. Mst of
the Carnies are gone. Punt and Zel da wal k of f argui ng.

ZELDA
| don't want to go.

PUNT
You gotta choose.

They' re gone in the distance. Danny approaches, enpties what
l[ittle he has in his wallet into the hat. He's having a hard
time | ooking Pops in the eye.

DANNY
|"'msorry.

POPS
No need, Boy.

Pops sl aps Danny on the shoul der as Danny retreats to the
peri phery. Beano steps up to Pops.

BEANO
You know | ' mnot a hold out. Just
gotta find ny wallet.

He | ooks around at the devastation.
BEANO
No matter. I'Il stay to help you clean
up the ness.

He wal ks of f, back to work. Fanny gives Pops a plate of food.
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FANNY
Used to work with the Lowy Brothers.
Figure they' Il take us back. An't
right, but we're gonna have to go.

POPS
Vell, it was a good run. Been a | ong
time since we split from Hagenbeck
and Wal l ace. But a carnival can't
survive w thout sonme kind of a show.

Fanny hugs Pops. Jack shakes his hand. They retreat to the
bus to gather everything they have left in the world.

Danny's heard the whol e conversation. He | ooks at the
destruction surrounding him then the boxing ring off to the
side, the scattering of cars and trucks exiting the grounds.

There's still something he can do.

EXT. CARNI VAL -- MORNI NG

The remai ni ng Carnies speckle the savaged grounds as they

cl ean the weckage. Connie, her face covered in dirt, clears
debris from around one of the renmaining high wire poles.

In the background, Danny, his duffel bag over his shoul der,
fl ags down a departing car. Connie watches as he gets in and
the car trundles toward the exit.

She's frozen, processing, watching the car disappear into
t he dust.

Beano approaches her, holds up his singed wallet.

BEANO
Found ny wal | et.

She | ooks at him confused, |ost inside herself.

BEANO
You okay?

Connie steps to the high wire pole and begins to clinb.

BEANO
Conni e?

She continues to clinmb, never |ooking back.
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EXT. CARNI VAL -- MORNI NG

H gh above, obscured from bel ow, Connie sits on the tightrope
platform Crying. Al one.

I NT. LANNING S GYM -- MORNI NG

Duck's by the ring, reading the newspaper. Ludl ow stornms
strai ght through to Lanning' s Ofice.

LUDLOW
LANNI NG
I NT. LANNING S OFFI CE

Lanni ng sitting behind his desk, pours Bronp-Seltzer into a
gl ass of water.

LANNI NG
Van. Cone on in.

Ludl ow bursts in.

LUDLOW
Where do you get off pulling shit
l'i ke that?
LANNI NG
| do lots of shit, nmy boy. Most of it
for you.
LUDLOW

| don't need Tony Innes to help ne
put that pug on his back.

LANNI NG
Just like the last tinme?

Ludl ow sl ans his fist on the desk.

LUDLOW
This was a goddamm anbush

LANNI NG
Remenber. Wthout me, you'd be | ucky
to be working the docks.

LUDLOW
Fighting's what counts here.
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He sits forward.

Fi gure you
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LANNI NG
the | east of it.

LANNI NG
can handl e what | do? The

ki ck backs, the fixes, all the deals
and handshakes to get a nutt |ike you
to the top. Then pay ne what | put
into you and start over. | got a whole
card of good boys who'll trade pl aces
with you in a second.

Ludl ow | ooks at, and through, Lanning. Trapped.

LUDLOW
| ain't going after that eye. | owe
hima beating and that's what he's
gonna get.

The reason

LANNI NG
I had himcut was so you

could put this thing behind you and

get on wit

h t he goddamm chanp.

Ludl ow sweeps Lanning's glass off the desk. SMASH { ass

hits the wall.

Screw you.

You get in
t hat eye.
| want it

EXT. CH CAGO -- DAY

LUDLOW

LANNI NG
trouble, you will go after
You want that belt as nuch
for you.

The bell of a street car RINGS as it runbles past to revea
Danny stepping inside Duck's cheap Bar.

I NT. CHEAP BAR

Duck's at the bar,
him Duck's definit
with the state of h

a beer in front of him Danny sits beside
ely surprised to see Danny, especially
is battered face.
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DUCK
That son of a bitch Tony I nnes got
arrested last night. Your face have
sonething to do with that?

DANNY
You could say that. You seen Marge?

DUCK
| seen her. Oten. Marge gets al ong.
Don't you ever forget that. Just like
me, she's been hungry too mnuch.

DANNY
How you nean?

DUCK
Lanni ng found you, didn't he.

but Duck hol ds eye contact.
DUCK

Fi gure you deserve to know what's
what .

DANNY

Your boss's sure pulling the strings.
DUCK

Ki nd of guy usually does.
DANNY

You and him Is it worth it?
DUCK

No. But I"'min it. Can't change that.
DANNY

You mght. |I'm com ng cl ean about

everything I did for himbefore the
war .

DUCK
That' Il just hurt you and he' Il walk
awnay.

DANNY
There's boxing and there's dirty
boxi ng, but it's all boxing. Lanning
stepped outside the ring this tine.

He hurt people who don't have anything

to do with it, people | care about.
( MORE)
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DANNY ( CONT' D)
Doesn't nmatter what it costs ne.

have to do everything | can to take

hi m down.

DUCK

He's got that Boxing Conm ssion and
every local politician in his pocket.

DANNY
That's where you comne in.

Duck faces his drink, shakes his head, a smrk on his face.

DUCK
Hel | .

INT. LANNING S SUI TE -- DAY

Lanning's at his desk. Shaw s near the bathroom

SHAW

Can't tell you how bad he got hurt

after | took off. But, from what
know, he can still fight.

LANNI NG

Good. As long as those hick cops can't
link ne to the fire, | don't give a

damm about the rest of it.
A KNOCK at the door.

LANNI NG
What !

Nothing in return. They | ook at each other.
i nsi stent.

Shaw goes to the door, opens it.

The KNOCK turns

Danny pushes past himinto the room heads to Lanning.

DANNY
You went too far.

Shaw fol | ows Danny, draws his gun on him

96.

Danny turns, |ooks Shaw in the face -- don't even think about
it -- and QU CK, disarns him SMASH NG the thug in the face

with the pistol.
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Shaw falls dazed and bl eeding to the fl oor.

Danny eject's the magazine and clears the cartridge fromthe
chamber, before dropping the useless gun on the table in
front of Lanning.

DANNY
You and me, we're gonna have a new
arrangenent .

LANNI NG
You' re out of your mnd. | don't give
a dam about anything you think's
been done to you. It's a rough gane,
you know that as well as anybody. You
have a contract. No postponenents.

DANNY
Screw t he postponenents, we're fighting
Sunday.

LANNI NG
Thi s Sunday?

DANNY
Two days. But it's my venue --

LANNI NG
Now hold on a second. That's in stone.
Chi cago Stadium s al ready signed --

DANNY
And ny peopl e take the gate.

LANNI NG
No god damm way.

DANNY
Then | wal k.

This definitely catches Lanning off-guard. He | ooks at Danny,
nmeasuring him only seeing dead serious staring back.

LANNI NG
You'll lose the farm You'll |ose
your career.

DANNY
And you'll | ose the Chanp.

Eye contact. Hold. It's all on the table now.

Danny puts a paper in front of Lanning. Points to it.
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DANNY
W fight here. Sunday. Make it happen.

I NT. I NTERCONTI NENTAL HOTEL, STAI RWAY -- DAY

Danny descends the stairs as Marge sweeps up the other
direction. They stop in the mddle, both caught off-guard by
t he other's appearance.

MARGE
Danny. You're back.

DANNY
Yeah.

She recogni zes the danage done to his eye.

MARGE
Oh CGod, | ook at your eye. Can you
still fight?
DANNY
No thanks to you.
MARGE
What are you tal ki ng about ?
She sees the | ook on his face -- he knows enough.
DANNY
Been enj oyi ng yoursel f?
MARGE
Vell, I've been having as good a tine

[
as | can. No use noping around wth
you out doi ng what ever you want.

DANNY
Want? | didn't have a choice. Lanning
didn't give nme one.

MARGE
Danny, you |eft nme.

And she continues past himto Lanning' s room

I NT. LANNING S GYM -- EVEN NG
Lights are | ow. Duck's sweeping back in the shadows.

D stant VJ CES.
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Duck stops sweepi ng, watches Lanning and Shaw exit the office.

LANNI NG
Call Bowers and W /I kenson. Get |nnes
out before he says anyt hing.

Lanni ng | ocks the door and they nove to the exit.

LANNI NG
And | don't want to see himagain. I|f
he couldn't beat a has-been m ddl e,
he's no use to ne.

They exit the gym

Duck takes a set of keys out of his pocket, considers what's
next .

EXT. FARVHOUSE -- N GHT

Li ghts shine out of the farmhouse fromthe kitchen. A Sedan
sits enpty in the driveway.

| NT. FARVHOUSE, KI TCHEN

Danny, Eddie, and Richie sit at the kitchen table. Awre
recorder, its reels stationary, is between them

EDDI E
That's a hell of an accusati on.

RI CH E
You' re never gonna fight again.

DANNY
| know.

A car's tires CRUNCH NG GRAVEL can be heard in the distance.

EDDI E
And it's just your word agai nst his.

Car |lights SWEEP across the room

DANNY
Maybe not .

He gets up and goes to the door. Opens it. Duck steps inside
with a cardboard fol der under his arm
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DUCK
Gent | enen.

He hands the fol der to Danny, who puts the papers inside in
front of the Reporters.

DUCK
Wanna pour me a drink?

Danny does as the Reporters quickly scan the information.

EDDI E
Where' d you get this?
DUCK
Don't ask.
They | ook at Danny.
RI CH E

You know you're in here?

EDDI E
Coul d be real bad for you.

Danny hands Duck his drink.
DANNY
Don't worry about that. Here's your
end of the deal. You have to publicize
the hell out of this fight.

EDDI E
You ki ddi ng, that's what makes the
story.

Danny sits at the table, nods to the wire recorder.
DANNY
You gonna turn that thing on or what?
EXT. CARNI VAL -- DAWN

A group of Carnies sit around a fire. Some are sl eeping,
sone still drinking, all wondering where they' ||l be tonorrow.

The grounds have been cl eared of nost of the debris, nuch of
which is still fueling the fire.

Surviving pieces of the carnival are silhouetted in the
di st ance.
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Duck's ol d car drives onto the grounds. Danny | ooking every
bit the man who's beaten and hasn't slept since, steps out
and the car |eaves as quick as it came.

Danny wal ks past the questioning | ooks around the fire and
heads straight toward Pops' trailer. He KNOCKS on the door.

The funbling of a woken man is heard inside, then Pops sw ngs

open the door, ready to raise hell. Realizes it's Danny.
POPS
Damm it, Boy. W been drinking all
ni ght.
DANNY

Hung over?

POPS
I will be in the norning.

He notices the sun creeping over the horizon.

POPS
Aw hel | .

DANNY
You said there's no carnival w thout
a show.

POPS

Cotta have a Tent Pol e.

DANNY
| can give you a show, if you can
build us a place to put it.

POPS
Whatt aya nean?

DANNY
Greater American Shows presents Ludl ow
vs McC ure, Sunday Cctober 3rd.

POPS
That's tonorrow.

DANNY
And it's going in the papers today.

POPS
They' re com ng here?
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DANNY
| sure hope so.

Pops stares at Danny, realizes a second chance is at hand.
POPS
Wl |, you been busy haven't you,
Gertrude.
He NODS back inside his trailer.
POPS
Go get sone sleep. You got a fight to
Wi n.
Danny enters as Pops steps outside.
POPS
BEANO Get everybody up! W got work
to do!
| NT. POPS' Al RSTREAM TRAI LER

Danny col | apses on Pops' bed.

EXT. CARNI VAL -- MORN NG

REBUI LDI NG THE CARNI VAL MONTAGE:

-Carnies clear the area around the ring.

-Pops shows a boxing flyer to a PRI NTER

-Carnies painting a sign on a huge piece of canvas.
-Pops wal ks into a Western Union.

-Afternoon now, Carnies fix up the ring.

-Pops talks to a group of TONMNSPEOPLE in a Barber Shop

-Carnies attaching the painted canvas to the flattened ferris
wheel .

-Carnies repaint the games and concessi ons.

-Ni ght now. A TOANPERSON unl ocks the gate at a | ocal high
school. Stadiumlights come on to reveal portable bl eachers.
A carnival truck enters, where Carnies |oad the high schoo
bl eachers on the truck.
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-Pops puts FLYERS on tel ephone poles, in nail boxes, on cars.

-Carnies arrange the bl eachers around the ring.

END OF MONTAGE

I NT. POPS' Al RSTREAM TRAI LER -- MORNI NG

Danny wakes in Pops bed with Connie kneeling next to him

CONNI E
You stupid son of a bitch
DANNY
(groggy)
What ?
She ki sses him
CONNI E
You' re crazy.
She ki sses him
CONNI E
You're still hurt.

He tries to sit up and she throws her arms around him

CONNI E
You can't win.

DANNY
| f peopl e show up, | already have.

She grabs his hand. ..

CONNI E
Cone on.

And pulls himout of the trailer.

EXT. CARN VAL

The Carnival has reborn fromthe ashes. The ring and bl eachers
fill the center, all surrounded by the inprovised ganmes and
concessi ons.

A smling Pops shakes hands with Ronnie, then Tick, who stand
in front of their Scrambler truck
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DANNY
How | ong was | out?

CONNI E
I think you have enough time for |unch.

In the distance, Carnies raise the ferris wheel, revealing
t he massive canvas sign attached to it revealing: 'GREATER
AMERI CAN SHOANS PRESENTS: LUDLOW VS MCCLURE' .

EXT. CARNI VAL -- DAY

The Carnies are scattered throughout the grounds, putting on
the final touches to their stations.

No custoners are in sight.

Pops stands next to Connie at the Ticket Booth, uneasily
wat ching the enpty road as nmuch as the final preparations.

A single car enters the parking ot and a FAMLY exits to
buy their tickets.

POPS
Enj oy the show.

Pops watches the famly enter past him

POPS
(to Connie)
Well, it's a start.

Conni e, her eyes wi de, points to the road.

A streamof cars fill the road as far as the eye can see.

INT. / EXT. LANNING S LI MO -- DAY

The parking lot is packed and people streamto the entrance.
The Bodyguard drives the linmp, Shaw s in the passenger seat,
Marge and Lanning are in the back. Lanning throws the Tribune
down between them The headline reads 'Henry Lanning - The
Nexus of Corruption’

LANNI NG
Coupl e of sports hacks is all it is.

Shaw doesn't | ook so convi nced.
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LANNI NG
Using ny nane to get thensel ves on
the front page. Waste of time. Chanp's
in the bag. Nobody's gonna stop ne
Now.

The car stops at the carnival entrance where an assortnent
of city suits and country overalls line to buy tickets.

Lanning can't hel p but LAUGH.

LANNI NG
W're a long way from Chi cago.

A nmob of Reporters spot Lanning's car and swarm from al
directions, |led by Eddie and Richie.

SHAW
Not far enough.

LANNI NG
Jesus.

They press agai nst the wi ndows, nuffled SHOUTI NG t hrough the
gl ass. A FLASH of a camera catches Lanning in md gawk.

MARGE
I's there another way in?

I ndi gnation flushes across Lanning' s face.

LANNI NG
W're going in the front.

Shaw and the Bodyguard get out and fight through the Reporters
to Lanning' s door.

Lanni ng straightens his coat, gathers his bravado, then steps
into the chaos.

REPORTER PHI L
Henry! Fixing fights, manipul ating
ranki ngs. Any comment on these
al | egations?

LANNI NG
Conpl i cated sport, Boys. It's al
rumor and innuendo. Look, we've got a
great fight in a unique |ocation.
That's all that matters.

Lanni ng reaches back and hel ps Marge fromthe car.
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REPORTER GEORCE
But it was Danny McCure..

Wth Danny's nane out there, Lanning turns the full force of
his personality on the nob

LANNI NG
Who' s gonna get what's coming to him
That's what |'ve cone to see.
A second Linmo sl ows behind them Duck and Ludl ow are in the

back seat. Lanning waves the car through to the rear of the
carnival, no need for his fighter to deal with this scene.

EXT. CARNI VAL -- DAY

The grounds are packed. The Carnies are selling food and
running their ganes like there's no tonorrow. People are
spendi ng nmoney -- |ots of noney.

The bl eachers surrounding the ring are filling quickly as
the Reporters set up at ringside.

I NT. POPS' Al RSTREAM TRAI LER -- DAY

Danny sits al one, the shades drawn.

The door opens, Marge enters. New shoes, new dress. She sl aps
a copy of the Tribune down next to Danny.

MARGE
What are you doi ng?
DANNY
What | shoul d.
MARGE
They' Il put you on the stand. Make
you swear on the Bible. It'Il be the

end of your career.
He shrugs, eyes down.

MARGE
You' re just a fighter.

DANNY
Maybe that's all it takes.
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MARGE
Only a fool would fall on his sword
like this. |I figured you for so nmuch

nor e.

He | ooks at her. Really | ooks at her. Sees the cold in her
eyes, the hard lines around her nouth.

DANNY
You shoul dn't have gone in wth Lanning
l'i ke that.

MARGE
You don't know what you're talking
about .

DANNY

W all gotta live. It's just you're
gonna | ose here. And that's too bad
‘cause you're in no position to.

MARGE
How can you be so sure?

DANNY
Take the tip. Cut |oose from Lanning.
He won't do right by you. He won't be
able to even if he wanted to.

A KNOCK on the door. Pops pokes his head in.

POPS
It's tine.

He exits as Danny stands, faces Marge.

MARGE
You never deserved ne.

DANNY
Honey, | sure hope you're right.
EXT. CARNI VAL -- DAY

The Crowd's on their feet, CLAPPING everyone rocking right
off the start.

Lanni ng, Marge, Shaw, Tully Lake and Gus Baker all sit in a
group of seats at ringside.

Behi nd them Beano, Al berto, and Punt take seats behi nd them
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Eddie and Richie are in the mddl e of Press Row.
Ludl ow, his Trainers, and Duck are in one corner.
Pops, Buck, and Danny are in the opposite corner.
The REFEREE | ooks down at the TI MEKEEPER.
DING Start of round one.

EXT. CARN VAL

Danny steps fromthe resin and neets Ludlow in the center of
the ring. The fighter's circle each other.

LUDLOW
I had nothing to do with that anbush.
If it was up to nme, 1'd be fighting
you straight.

DANNY
You are.

Danny POPS a jab into Ludl ow face.

DANNY
Don't forget it.

It's on.

A hook from Ludlow -- Mss -- Ludlowtries a conbo -- MSS --
Danny counters with a jab -- POP -- Snaps Ludl ow s head back.

Danny works the whole ring, slips punches, |and others. Ludl ow
pursues -- BAM-- connects with a hook -- BAM BAM -- Danny
counters with a conbination, then dances out of reach

The Crowd ROARS.

DING. End of round one.

Spectators turn to their neighbors to break down the round.
Baker | eans over Marge, slaps a newspaper in Lanning' s |ap.

BAKER
How re you covering your ass here?

Lanni ng pushes away t he newspaper.

LANNI NG
Waste of time reading it.
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EXT. CARN VAL -- DAY
DING Start of round two.

The fighters off their stools, nmoving quick, throw ng both
hands, determ ned to set their tone.

Ludl ow barrels in, snaps a left -- MSS -- Danny goes under
it -- BAM-- Lands a short right to Ludlow s ribs. Danny
dances right as -- WH FF -- Ludlow msses with a left. Danny

| oads up his right --

POPS
MOVE. MOVE.

BAM -- Ludlow | ands a right. Throws the right again -- Mss --
Danny steps inside the punch -- BAM BAM -- Quick conbo into
Ludl ow s body and Ludl ow hol ds on. The Ref junps in.

They break cl ean, but Ludl ow cones back fast -- BAM-- Right
uppercut -- BAM-- Left to Danny's mouth. CUTS his lip.

POPS
Use your | egs.

Danny dances around a hook -- BAM BAM -- Two quick lefts to
Ludl ow s cheek -- BAM-- Driving right into Ludlow s ribs.

DI NG End of round two.

POPS
You gotta keep dancing. Keep him
outside. And don't let himhit you
l'i ke that.

DANNY
Think | want himto?

Richie talks into a mc as both he and Eddi e scribble on
t hei r not epads.

RI CH E

(into Mc)
Bot h boys are catching their rhythm
now. We all know what Van Ludl ow
brings to the ring, but this isn't
the Danny McClure | remenber. He's
dancing a heck of a lot better than
he did when he was a heck of a | ot
younger. Interesting to see how
| ong those | egs can keep it up.
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DING Start of round three.

R CH E
(into mc)
"Cause it's only gonna get bl oody

from here.
M DDLE ROUNDS MONTAGE:
- Ludl ow and Danny nove, tie up, nobve again.
-Punches connect to the Crowd's delight.
-Circling, jabbing, ducking, and dancing.
- Pops shouting encouragenent to Danny.
-Duck silent behind Ludl ow s shouting Trainers.
-Ludl ow staying low, chin to chest, trying to corner Danny.

-Danny counter-punching, his feet nmoving, never staying
directly in front of Ludlow, dodgi ng punches, snapping jabs.

POPS
Let himhave it, WMabel!

-Danny piling forward -- BAM BAM -- Ludl ow absorbi ng the
shots, retreating, in trouble.

-DING Zelda, in costunme, circles the ring with the ' ROUND
4' card held over her head.

-BAM BAM - - Danny |ands a conbo -- BAM -- Ludlow drives a
hook into Danny's ribs -- BAM-- Anot her hook into his chin.

RI CH E
(into mc)
Hook from Ludl ow. Anot her Hook.
Straight right. GCh boy, that's gotta
hurt. Could be he's getting his
range on McCl ure.

-DING Zelda circles announcing the start of Round five.

-Ludl ow bulling Danny into the corner -- BAM BAM BAM BAM - -
Puni shing Danny's liver, Kkidneys.

-Danny firing both hands -- BAM BAM BAM -- battling his way
out of the corner -- POP POP -- turning Ludl ow under the
barrage -- BAM BAM -- getting free.

-The Crowd off their seats, getting into the fight.
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END OF MONTAGE

Ludl ow shrinking the ring, cornering Danny. Danny feints a
| eft, steps in, about to throw a right -- BAM -- LUDLOW
unl oads a right that catches Danny flush in the chin.

CRASH -- Danny hits the canvas.

The Referee pushes Ludl ow back into the corner. Lanning junps
out of his seat.

LANNI NG
(at the Referee)
COUNT HI M QUT, BOBBY!

The Referee whi ps around on cue.

REFEREE
ONE. .. TWO. .. THREE. . .

Danny pushes up to his knees, drops back down. He |ooks to
the crowd. FUZZY. SHAPES. COLORS.

REFEREE
FOUR ..FIVE. ..SI X ...

Danny back to his knees. Crowd swirling, shapes taking form

POPS
Get up, damm it!

REFEREE
SEVEN. . . EI GHT. . .

DI NG End of round five.

Pops rushes into the ring, hauls Danny to his feet. Danny
stays on the Crowd, faces comng into view

He shakes his head as Pops plops himon his stool. Pops jans
snelling salts into Danny's nose. Danny jolts, shakes free
fromthe salts, guard up, right hand cocked.

POPS
(muf fl ed)
Whoa! Not nme. H m

Danny shakes his head clear again. Drops his hands.
BUCK

Cone on Danny, tough guy like you
outta win this one easy.



112.

Danny LAUGHS t hrough the exhausti on.

DANNY
You ever fight Ludl ow?

BUCK
No.
POPS
Don't tal k. Breathe.
DANNY
(to Buck)

It ain't easy.
Pops shoves in Danny's nouth piece as Danny sees...

Conni e. Beautiful Connie. She sees the recognition in his
expression. A small smle to her face. A hesitant WAVE.

_ POPS _
He gets in close, tie himup. Don't
get hit. Get through this round.

DING Start of round six.
Danny stands, his eyes still on Connie. He waves back to her --

VWHOA. Pops just pushes Danny to the side as - WHHFF -- A
Ludl ow haynmeker barely m sses Danny and Pops. Danny gets his
bearings, barrels in, pulls Ludlowinto a clench.

DANNY
Put you down in the sixth...

POP -- bangs a right into Ludlow s liver.

DANNY
...last tine.

Ludl ow drives a forearm shiver into Danny's chin.

LUDLOW
Not agai n.

POP -- Ludlow snaps a jab at Danny. Danny rolls inside --
BAM -- right into Ludlow s ribs -- POP -- jab into Ludl ow
nout h. Ludl ow backs up, sneers. He wi pes at his nmouth. BLOOD.

DANNY
We'll see.
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Danny's | egs under hi mnow, footwork back, throws a conbo
that Ludl ow takes on the arms -- Ludl ow corners him-- BAM
BAM - - Danny takes the body shots -- SNAP -- hammers up a
forearmof his own before the Referee breaks them apart.

Ludl ow charges in -- POP -- Danny stops himwith a jab --
BAM -- Drives a right cross into Ludlow s tenple. Ludlow s
knees buckle, then -- SLAM-- He hits the canvas.

A wld CHEER fromthe Crowd. Quiet around Lanni ng.

REFEREE
One. .. Two.. Three.

Ludl ow to a knee.

REFEREE
Four...Five...Six...

Ludl ow gets one foot under him

REFEREE
Seven- -

Ludlow to his feet, slight stagger. Gathers hinsel f. Ready.

Only Shaw and Marge left as Lanning sits, staring blind,
arns crossed, face tense, Marge, figuring the score, |eans
in close to Lanning.

MARGE
Do sonet hi ng.

He pushes her off.
LANNI NG

Wul d you shut that god-damm trap

of yours.
She stares at himhard, face tight, body rigid.
POP POP -- They trade jabs, circle.
DING End of round six.
Fighters to their corners. Ludlow s corner barks orders at

hi m but he barely listens, his head | ow. Duck stays in the
peri phery, not wanted, not wi shing to be.

Lanni ng grabs Shaw.
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LANNI NG
You tell that bumto go after
McClure' s eye.

Shaw goes to Ludlow s corner.

EXT. CARNI VAL -- DAY
DI NG,

R CH E
And we're ready for round seven.

The Fighters into the ring, Ludlow bulls in, jans into a

clench. He grinds his palminto Danny's bad eye, then -- BAM ---
hamers an el bow i nto Danny's chin -- POP POP -- Danny throws
both hands into Ludlow, ribs, face. Gets free to nove.

Ludl ow m sses with a right. Danny steps inside -- BAM BAM - -
Lands both hands to the body. The two fighters westle. Ludl ow
tries to get his forearmfree. Danny has it |ocked -- POP --
lands in Ludlow s ribs.

Danny pushes Ludl ow back into the corner -- BAM-- bangs a
right hand into his ribs. Ludlow struggles, w nd going,
can't break | oose..

Ludlow pulls in close -- BAM-- head-butts Danny in the bad
eye. BLOOD spurts fromthe reopened cut.

Duck throws down his towel in disgust at ringside.

CROND
0000000000000}

Danny shoves Ludl ow away. Paws at the blood. The Referee
pushes Ludl ow back to his corner.

POPS
That's a head-butt, Ref.

The Referee steps in, |ooks at Danny's eye.

REFEREE
| didn't see nothing but glove.

POPS
Vell you're as blind as dirt then.

REFEREE
You wat ch what you're saying or
"Il throw you outta here.
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Danny wi pes the blood away with his forearm |ooks at the
Referee with nenace all over his face.

DANNY
No matter how bl oody | get, fight
goes 'til one of us can't stand.

REFEREE
Now hold on a m nute.
DANNY
Hey Buck. Still got that piece on

you?
A qui zzi cal ook fromBuck, then he goes with it.

BUCK
Uh, yeah. Sure.

DANNY
If he stops this thing, shoot him

The Referee | ooks to Pops for support.

POPS
If he doesn't, 1'Il shoot you nyself.

A pause to realize how serious they may be. Buck taps his
j acket pocket. Serious enough.

REFEREE
Eye' s good.

Pops grabs Danny, w pes the blood fromhis eye.

POPS
Just get to the bell.

Danny slips a left fromLudlow, tries to tie himup -- BAM
BAM - - Ludl ow connects on two |lefts to Danny's body in close,
but can't get break free to throw high.

DI NG End of seven.

EXT. CARNI VAL -- DAY

Danny on his stool in his corner, trying to catch his breath.
Through the bl ood and sweat he sees a figure noving at
ri ngside.

It's Duck slipping on his coat and hat, |eaving Ludl ow s
corner. He throws Danny a two-finger salute as he goes.
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DANNY
| can feel it. Ludlow s legs are

goi ng.

Pops dips a swab into a mason jar and holds the swab in front
of Danny's cut eye.

POPS
Thi s's gonna hurt.

DANNY
Everyt hing hurts.

Swab to the eye. Danny FLI NCHES.

DANNY
Jesus! What the hell's in that?

POPS
You don't wanna know. But it'l|
stop it as long as he doesn't hit
you too mnuch

An 'easy for you to say' |ook back from Danny.
In Lanning's section, Tully Lake turns to Lanning.

LAKE
| heard the New York Times is picking
up that Trib story. Damm it, Henry,
you better know what you're doing.

In Press Row, two State Agents, SULLIVAN and DEAN, dressed
identical in black suits and black ties sit down on either
of Eddie and Richie. They flash their badges.

Lake sees the Agents in Press Row. Knows who they are. Knows
t he score.

LAKE
(to Lanning)
Forget | even asked.

He gets up, pulls on his jacket. Myves down the aisle toward
the exit.

LANNI NG
(after him
Whatt aya doi ng? W got this one.

Baker stands, his coat over his arm He drops the newspaper
open to Lanning's picture as he wal ks away.
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LANNI NG
Where' re you goi ng?

Baker slides out of the aisle.

BAKER
You' re on your own, Lanning.

A look of alarmin Marge's face as Baker exits. The area
around Lanni ng now a whole ot enptier.

DING Start of eight.

EXT. CARNI VAL -- DAY

BAM BAM -- The fighter's trade punches, Danny now t he
aggr essor.

RI CH E
(into mc)
Looks |i ke McClure gonna take the
fight to him now,

BAM BAM - - Danny drives a conbination into Ludlow ribs, pushes
hi m agai nst the ropes in front of Lanning.

LANNI NG
Bl ind the bugger!

Ludl ow works to free his arnms. Marge junps from her seat.

MARGE
God damm it, Van. Ht him Ht himn

Ludl ow swings wild -- BAM-- Connects to the side of Danny's
head -- BLOOD sprays through the air..

...Splattering across Marge's face and chest. She falls back
into her chair. Sees the blood, wipes at it, snearing it
across her face.

Danny stunbles forward into Ludl ow, pushing the big man back.
Hi s head swirling, Danny holds on, trying to survive.

DI NG. End of Eight.

Pops junps up into the ring, guides Danny back to the corner.
Danny falls back into his stool, groggy.

POPS
Danny? Can you hear ne, Boy?



118.

Conni e wat ches concerned as Pops puts snelling salts to
Danny' s nose.

CONNI E
Cone on!

Danny tries to blink back to clear while Pops works on the
Danny stands, shuffles a bit. Shakes his head.

bl eedi ng eye.
Conni e bursts forward, runs to ringside and up onto the apron.
CONNI E
Danny. Danny.
He turns around.
CONNI E
The high wire. Renenber the high

wire.
not under st andi ng.
CONNI E
Your horizon. Use ne.
Ready. He nods to her.

He | ooks at her,

Renmenbers. Her eyes. Stable.

In Press Row, Eddie and Richie flip through their notepads
talking to the State Agents.

EDDI E
W stand by every word.

RI CH E
Sure as Shirley.

The Agents step away from Press Row and wal k toward Lanni ng.

Rl CH E

(into Mc)
Just about tine for nine, folKks.

Eddi e grabs the wire recorder, shoves his notepad in front
of Richie, then follows after the Agents.

Rl CH E

(into Mc)
And | can't inmagine it getting any
t ougher than the | ast.

He | ooks down at the note pad. 'Pulitzer'.

DING Start of nine.
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Danny turns to face Ludl ow

CONNI E
Now get the bastard.

As Danny noves forward, Connie junps down fromringside and
m xes back in with the CHEERI NG Car ni es.

The fighters neet the center -- POP POP -- Trade jabs, Ludl ow
| unbering forward, Danny bobbi ng, weaving.

Shaw sees the State Agents approaching, turns to slip away.
Faces Beano and Punt. They grab his arns.

BEANO
You ain't going anywhere this tine.

Beano, Punt, and a couple of Carnies haul Shaw away.

Ludl ow sl owi ng, Danny novi ng, pushing past the fatigue --
BAM BAM BAM BAM

The Agents, with Eddi e behind, nove around ringside toward
Lanning. He's wapped up in the fight, BANG NG on the canvas.

LANNI NG
KILL HM VAN

Lanni ng sees the Agents approaching. Two nmen in matching
bl ack suits. A jacket billows, reveals a badge on a belt.

Lanni ng turns, picks up his overcoat. Marge, blood on her
face, | ooks up at himconcerned. He notions for her to stay.
As he starts up the aisle. Duck steps into his path.

DUCK
Ch no. You ain't seen the end yet,
Hank.

The State Agents grab Lanning.

STATE AGENT SULLI VAN
Henry Lanni ng. Agent Sullivan, Illinois
State Prosecutor's office. W have a
warrant for your arrest.

STATE AGENT DEAN
| expect you'll come quietly.

BAM BAM - - Danny and Ludl ow tradi ng shots -- BAM BAM -- The
Crowd grows quiet, watching as the two fighters push past
exhausti on.
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Lanni ng protesting to the stone-faced State Agents.
Eddie witing furiously in his note pad.
Conni e's voice rings through the awestruck crowd.

CONNI E
GO DANNY!

Ludl ow s hands drop, just enough.

Danny | oads up. Ludl ow sees it com ng, shoots out a right in
defense -- Mss -- just short of Danny's chin.

Danny, the nuscles in his legs flexing, his hips turning,
el bow cocked. ..

Ludl ow |l eaning in fromhis follow through..

BAAAM Square on Ludlow s chin, CRACKING his jaw -- Ludl ow s
out on his feet -- CRASH -- falls on his face to the canvas.

The Crowd SHOUTS.

Danny staggers to his corner through the cloud of resin left
inthe air fromLudl ow s face plant.

RI CH E
(into mc)
Ludlow falls like a giant oak, a
spruce. Aw, just dead wood. This one's
in the books, Folks.
The Referee going to Danny. Pops clinbing through the ropes.

The Crowd rushing to ringside |eaving Marge behind, shrinking
within herself, alone.

The Referee grabs Danny's arm raises it.
ROAR fromthe Crowd.

Lanni ng, framed by the Agents at the exit, turns to wtness
Ludl ow s def eat .

Danny's | egs go and he crunbles, out cold on his behind.

EXT. CARNI VAL -- DAY

Bl ackness.
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BUCK (O S.)
Danny? Danny?

POPS (O S.)
G mme t hat .

SPLASH. Bl oody water on his face wakes Danny. Pops and Buck
stand in front of him an enpty bucket in Pops' hands.

DANNY
He stayed down?

POPS
Li ke a rock in a pond.

Pops points to where Ludlow s Trainers haul the still-dazed
fighter through the ropes.

DANNY
Good, 'cause |'ve never been so tired
of a man in ny whole life.

Pops hugs Danny.

DANNY
There you go huggi ng ne again,
Penel ope.
Danny, legs still wobbly, slides down fromthe ring. Pops

and Buck junp down beside himand gives hima hand through
t he back- sl appi ng crowd.

Mar ge sees Danny com ng, straightens herself. He passes right
by. She turns to see Danny approach the Carnies. And Conni e.

Marge, her cheeks streaked in blood and mascara, backs away,
absorbed into the Crowmd, as the CHEERI NG Carni es huddl e around
Danny and Conni e.

Inside the circle, Connie turns to face Danny.

DANNY
Thanks.

CONNI E
No bi g deal.

DANNY
It is.

He pull s her close, holds her. She reaches up, gently puts
her hand to his bruised face.
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CONNI E
Suppose you're gonna make a career of
this?

DANNY

| got no one left to fight.

EXT. COUNTRYSI DE -- DAY

Beautiful, sunny day. Anong the green hills are rolling,
perfectly tilled fields.

Danny drives a tractor across the field, revealing the
farmhouse. Spread out in front of the farmhouse is the
Carni val apparatus. Cean, new, reborn.

The tractor trundl es down the m dway where the Carnies are
at work assenbling and repainting.

Danny sl ows at the new barn, next to Pops' Airstreamtrailer.
Pops, seated on the stairs with a cooler beside him pulls
out two beers and stands. Danny hops down fromthe tractor
and takes one of the beers.

They | ook up.

Two towers rise above everything. A wire connects them A
figure on the wire. Connie, walking the tight rope. A slow
back flip. Then step...step...step..

FADE QUT.
THE END
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